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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT MUST 
BE DEDUCTED. IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES. *— Goethe. 
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HEF GOFFRIE begs to inform his friends and pupils 
that he has left London for the Continent, and will return early in Sep- 
prom ang gan communications to be addressed to 61, Margaret-street, Cavendish- 
square, W. 


ERHARD TAYLOR has the honor to announce his 

return to London. Particulars of lessons on the Harp, or performance at 

private parties, concerts, etc., to be obtained at the principal music-sellers, and 
of Gerhard Taylor, 14, Upper Baker-street, Regent’s-park. 


of Wee MISSES McALPINE beg to announce that they 
will be going into Szotland on the Ist of October, to fulfil an engagement, 
and will be happy to sing at Concerts en route before October Ist, and after 
November 9th. Communications to be addressed to them, at 26, Alfred-terrace, 
Queen’s-road, Bayswater, W. 


ER MAJESTY’S THEATRE.—FAREWELL PER- 
FORMANCES AT REDUCED PRICES. —Saturday, August 1 (last night 
but four), LE NOZZE DI FIGARO (last time but one), and ALPHEA ; Mdlle. Marie 
Taglioni and M. Charles. On Monday, August 3 (last night but three), by 
general desire, LA FIGLIA DEL REGGIMENTO (last time), and last scene 
of LUCIA; Edgardo, Signor Giuglini. On Tuesday, August 4 (last night but 
two), IL DON GIOVANNI ent time). On Wednesday, August 5 (last nizht 
but one), LE NOZZE DI FIGARO (last time). LAST NIGHT, on Thursday, 
August 6, LA TRAVIATA, and last Act of [PURITANI. The National Anthem 
will follow the Opera. 

The entertainments in the Ballet will include Mdlle. Marie Taglioni, Mdille. 
Katrine, Mdlle. Morlacchi, Mdlle. Boschetti, &., &c. 

Prices:—Pit Tier, Grand Tier, and One Pair, £2 12s, 6d. ; Two Pair, £1 11s. 6d. ; 
Half Circle, €11s.; Pit Stalis, 12s. 6d.; Galk ay Boxes, 12s, 6d.; Gallery Stalls, 
8s. 6d.; Gallery Side Stalls, 3s.; Pit, 3s. 6d.; Gallery, 2s. No Free List. 
Doors open at 7 o’clock, to commence at half-past 7. 


? 

RYSTAL PALACE.--MENDELSSOHN’S CONCERT. 

On Friday, August 7th, a Concert will be given in the Centre Transept, the 
music of which will be selected entirely from the works of Mendelssohn. Chorus 
by the Vocal Association, under the direction of Mr. Benedict. Solos by Mr. Weiss, 
Miss Huddart, and Mr. Montem Smith. Programme: Italian Symphony, Part 
Sorgs, Finale to Lorely, Pianoforte in G minor, Walpurgisnacht, Wedding March. 
The Instrumental Music will be performed by the permanent band of the 
Company, under the direction of Mr. Manns. Open at Twelve. Concert at Three 
Admission, half-a-crown; children, one shilling. A limited number of scats will 

reserved at half-a-crown each, 


% 

HRISTY’S MINSTRELS, ST. JAMES’S THEATRE. 
It is respectfully announced that the celebrated Christy’s Minstrels, whose 
performance in New York, during an uninterrupted period of more than eight 
years, have been attended wiih unexampled success, will have the honor «of com- 
mencing a short series of their popuiar entertainment at the St. James's Theatre, 
on Monday Evening next, August 3, Boxes and stalls at Mr. Mitchell’s Royal 

Library, 33, Old Bond-street, 


O BE LET.—The First Floor of a large house in Berners- 
_ Street, containing two handsome rooms and bath-room, with closet, and use 
ofkitchen. Terms moderate. Apply on the premises, 65, Berners-street. 


T° BE DISPOSED OF, under very reasonable terms, 
A MUSIC AND PIANOFORTE ESTABLISHMENT, to which a Berlin 
Wool Warehouse is attached. Apply to Mr. Campbell, 53, New Bond-street. 























i770 PROFESSORS OF MUSIC, AND MUSIC- 


SELLERS.—For Disposal, with immediate possession, the Business”of a 
Music-seller and Teacher, situate in a large Market Town, forty miles from 
London, established eleven years. Most satisfactory reasons ed for leaving. 
Apply M. P., Messrs. Brewer and Co., 23, Bishopsgate-street, 


O MUSIC-TEACHERS AND ORGANISTS.—An 
excellent opening for a talented and efficient master has occurred in a 
iderable town in Scotland. A well qualified organist and choir-master would 
secure a position in a church attended by a highly respectable and influential 
congregation. Inquiries, with testimonials, taay be addressed to A. E. 1., care 
of Messrs. Ogle and Murray, Booksellers, South-bridge, Edinburgh. 


ER MAJESTY’S STATE BALL.—Joun WEIPPERT's 
Royal Quadrille Band (of 45 artistes) had the honour of attending. 
Address, 21, Soho-square. 


DR. MARK 


WITH HIS 


JUVENILE ORCHESTRA, 
NUMBERING UPWARDS OF 30 INSTRUMENTAL PERFORMERS, 
AND A CHORUS.OF FORTY VOICES, 

Composed of Little English, Scotch, and Irish Boys, 

From Five to Fifteen years of age, 

AND KNOWN BY THE TITLE OF 


“DR. MARK AND HIS LITTLE MEN,” 


Taught by him gratuitously, in order to illustrate his entirely new, simple, and 
effective system of Musical Education, to facilitate the encouragement and pro- 
motion of Musical Talent among the rising generation of this country, is open to 
Engagements. Dr. Mark has performed with his pupils at the New Free Trade 
Hall, Manchester; Music Hall, Edinburgh; City Hall. Glasgow; Concert Hall, 
and St George’s Hall, Liverpool; St. George’s Hall, Bradford; in Birmingham, 
and in all the principal cities and towns of twenty-five counties, with the greatest 
success, obtaining the highest approbation. 


Application by letter, addressed : 
DR. MARK, 
CarE oF MESSRS. BOOSEY AND SONS, . 
28, Holles Street, Oxford Street, London. 
Now Published, 


DR. MARK’S 


HIGHLY APPROVED WORK ON ‘‘MUSICAL EDUCATION,’ 
ENTITLED 


“THE MUSICIAN,” 


Price One Guinea. 


DEBAIN *S SUPERIOR HARMONIUMS, in great 
variety. Entrepdt, 41 A, Queen-street, Cannon-street west, St. Paul's. 




















N ORGANIST, engaged but twice on the Sunday, 
wishes to to take an Afternoon Service on that day, and once or twice in 
the week. A. 8. P., 8, Manor-villas, Manor-road, South Hackney, N.E. 


IOLINS FOR SALE.—Real Italian, just arrived.— 
Amati, Guanerius, etc. To be seen, 13, St. Mark’s-street, Goodman's-fields, 
Whitechapel. C. GERKEN, 


DANCE MUSIC FOR FULL ORCHESTRA.—TO 
BE SOLD, Seven Sets of Books, contaiving Quadrilles, Waltzes, Polkas, 
ay ej Fe od qos for a, “74 et M manes nee. Also, 
tC) , containing music for a ilit: Apply to Mr. 
Campbell, 53, ——e ” al 











[LAMBERT & CO’S Patent Repeater Check Action 
Pianofortes and Patent Regulating Hopper, 314, Oxford-street, for touch, tone, 
and durability are not to be pon Fy Made expressly for extreme climates. 
N.B,—Pianofortes taken in exchange, tuned, and lent on hire. 


IANOFORTES.—DEWRANCE’S COMPEN epee G, 
PIANO may now be seen at the depot, 33, Soho-square. By the ap jon 
of this principie a heavier string can be used, the result of which is, that the full 
power of a grand is obtaincd from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as — 
in the ordinary instrument, 1s entre Gulation, these insbramente are quite ule 
me, with extraor powers of m n, these 
equalled, at the same time the price is no higher than that of an ordinary piano. 
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DENT, sole Successor to E. J. Dent in all his patent 

@ rights and business at 61, Strand, and 34 and 35, Royal Exchange and the 

Clock and Compass Factory at Somerset Wharf, Chronometer, Watch, and Clock 

Maker to the Queen and Prince Albert, and Maker of the GREAT CLOCK FOR 

THE HOUSES OF PARLIAMENT. Ladies’ Gold Watches, Eight Guineas ; 

Gentlemen's, Ten Guineas; strong Silver Lever Watches, Six Guineas; Church 
Clocks, with Compensation Pendulum, #85. 

No connexion with 33, Cockspur-street. 


HE LIVERPOOL any LONDON FIRE anv LIFE 
INSURANCE COMPANY.—Established 1836. 
Paid-up Capital and Accumu'ated Funds 
Fire Insurance Premiums in the year 1856 
Life Insurance Premiums...... 
Amount paid to Annuitants ........ceeceeeeeeeseeeeees cooeee 11,900 
Liability of Proprietors unlimited. 


MPERIAL LIFE INSURANCE COMPANY.— 

1, OLD BROAD STREET, LONDON. Instituted 1820. T, GEORGE 

BARCLAY, Esq., Chairman, MARTIN T. SMITH, Esq., M.P., Deputy- 
Chairman. 

One-third of the premium on Insurances of £500 and upwards, for the whole 
term of life, may remain as a debt upon the Policy, to be paid off at convenience : 
or the directors will lend sums of #50 and upwards on the security of policies 
effected with this Company for the whole term of life, when they have acquired 
anu adequate value. ; 

Four-fifths, or 80 per cent.. of the profits are assigned to policies every fifth 
year, and may be applied to increase the sum insured, to an immediate payment 
in cash, or to the reduction and ultimate extinction of future Premiums. 

At the Fifth Aypropriation of Profits sor the five years terminating January 31, 
1856, a reversionary bonus was declared of £1 10s. per cent, on the sums insured, 
and subsisting additions for every premium paid during the five years. This 
bonus, on policies of the longest duration. exceeds #2 5s. per cent. per annum 
on the original sums insured, aud increases a policy of £1 000 to £1,638. 

Proposals for Insurances may be made ut the Chicf Office, as above; at the 
Branch Office, 16, Pall-mall, London; or to any of the Agents throughout the 
kingdom. 








BONUS TABLE, 
SHEWING THE ADDITIONS MADE TO POLICIES OF 41,000 EACH. 





| 
Amount of Addition made 
eee Additions to as on 
* | Feb. 1, 851. Feb. 1, 1854. 


Sum Payable 
after Death, 
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And for Intermediate Years in proportion. 
The next Appropriation will be made in 1861. 
Insurances without Participation in Profits, may be effected at reduced rates, 
fern’ SAMUEL INGALL, Actuary. 


UTHORS’ WORKS ENGRAVED AND PRINTED, 


_ ina superior style, at reasonable cost, with unusual facility for extensive 
publication, by J. H. Jewell (from Soho-square), 104, Great Russell-street, 
Bloomsbury (W.C.) 


I UDOLPH NORDMANN’S LAST PIECE, 
} _“LA CARITA” (Charity), by Rossini, transcribed in a very popular form 
for Pianoforte by Nordmann. Price 38, Boosey aud Sons’ Musical Library, 
28, Holles-street. ; 


OMPLETE OPERAS FOR THE VIOLIN.—Now 
Ready, in 2 vols., cloth, 12s, each, or each opera 2s. 6d., 18 Complete Operas 

for the Violin, viz. :—Lucia, Lucrezia, Puritani, Sonnambula, Norma, Don Juan, 
Le Prop! tte, Les Huguenots, Maritana, Bohem an Girl Rigoletto, Il Barbiere 
Ernani, Don Pasquale, Masanielio, Elisir, La Traviata, and I] Trovatore. 2s. 6d. 
each. Boosey aud Sons’ Musical Library, 28, Holles-street. é 








“"NHE GLOOMY NIGHT IS GATHERING FAST” 
and *‘Tiie Lasso’ Gowrie,” transcribed for Piano by W. Vincent Wall pas 
“Auld Robin Gray,” and ‘‘ The Boatie rows,” arranged <4 W. Vincent Wallace ~4 
John Anderson, my jo,” and ‘‘Thou hast left me ever, Jamie,” 3s.; ‘Charlie is 
my darling,” and “‘The Campbells are coming,” 3s ; ‘Roslin Castle,” and 
A Highland lad my love was born,” 38. N.B.—The favourite baliad, “John 
Anderson, my jo, newly arranged for voice and piano by W. Vincent Wallace, 2s 
illustrate 1, Mr. Wallace’s arrangements have all the vigour of original compo- 
~ sor tr pov n# nit gg Se pay newest and most popular Pianoforte 
» gre and postage free. ress as . Lone $ JOCK 
cadet, How Benleanes otseck, 8 under, London: ROBERT COCKS 


CHOGK. Mi USIC, &c.—The Messrs. ROBERT COCKS 
and C .. Music Publishers to Her Most Gracious Majest Jictori 

and His Imperial Mj: stv Napoleon IT1., have just issued, atgaiaaee 
a copious LIST of MUSICAL NOVELTIES. Also a catalogue of new and popular 
= rte music. Also a catalogue of new vocal music, and a catalogue of organ 





Address to6, New Burlington-street, London, W. 





NEWEST PUBLICATIONS 


J. J. EWER anv OO. 


Rubinstein—Romance et Impromptu, Op. 26, 
Heller—24 Preludes, in all the keys, Op. 81, Bk. 1 
M rf ad Bk. 2 
Third Sonata for the Pianoforte, Op. 88 .. 
o 8 Original Melodies ., en oe or) ee 
Pacher—Grace et Coquetterie, morgeau de salon, Op. 18 ae ae ee 
Papageno—Caprice, on 2 melodies from Mozart’s Zauberfléte, Op. 80 
i. La Ruisseau, étude de salon, Op. 34 oe Po oe oo oe 
Wollenhaupt—Galop de Bravura, Op. 24 .. ee ae a 
Le Ruisseau, Valse brillante, Op. 25 > oe 
Héltne, Grande Valse brillante, Op. 26 
Deux Morceaux de Salon, Op. 27: 
No. 1, Mazourka ee 
2, Valse Styrienne .. 
Capriccio, Op. 28 oo we 
Grande Marche Militaire, Op. 31 oa 
Réve de Bonheur, Nocturne, Op, 32 “A oe Pa aa 
Grande Valse brillante, Op. 33 4 ae ee e ie 
“Souvenir de Niagara,” Grand Divertissement de Bravoure, 
Op. 34 oe a os 
Caprice Fantastique, Op. 35 
Valse de Concert, Op. 36... 
Mazurka Caprice, Op. 38 se ae on ee 
2 Polka de Salon, Op. 39, No.1. Lavine Polka 
No. 2. Emma Polka 


” 


“DAS PIANOFORTE,” 


A Monthly Publication of choice pieces, edited by Dr. Frana Liszt. 
Nos. 1, 2, 8, 4, at 2s. each. 


Catalogues Gratis. 
EWER AND CO., 390, OXFORD STREET, LONDON. 
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NEW PUBLICATIONS 


SCHOTT & CO., 159, REGENT STREET, LONDON, 


PIANO SOLO, 


AGUILAR, E. Bolero, Op. 20 oh ee oe rT oe 
ASCHER, J. La Fiammina, Mazurka élégante we ws ob 
BEYER, F. La Traviata, Bouquet de Mélodies, Op. 42, No. 50 - 
CLEMENTI, M. Collection de Préludes et Cadences, composée dans 
Style de Haydn, Kozeluch, Mozart, Herkel, Vanhall, et de l’auteur 
FUMAGALLI, A. Caprice sur Il Gondoliero, Op. 71... ve is 
LABITZKI, J. Frithlings Polka, Op. 230 oe ee oe 
“ Lina und Friedrichs Freuden Walzer, Op. 231 
SCHULTHES, W. Callista, pensée poétique, Op.14 .. oe 
STEGLICH, H. Serenade, Op. 5 oe $e oe ae oe 
m Amelie, Op, 4 oe «eo es se ee 
LEFEBURE-WELY. Minuet de la Deuxitme Symphonie, Op, 105 
Polonaise, Op, 106... 9 ee Pr 
Steeple-chase, morgeau caract., Op. 107 
Cantabile, Op. 108 .. oe oe ee 
L’Etincelle, caprice, Op. 109 <i se oe 
Bon jour! bon soir! caprice et berceuse, Op. 110 


BERIOT, Ch. de. Huitiéme Concerto pour Violon avec accomp. de Piano.. 
m idem avec Orchestra oe .- 
KUFFNER, G. Collection de Morgeaux faciles pour Piano ect Violin, ou 
Flute, sur des théwes favoris de Il Trovatore ee 

iy Idem La Traviata ee 

20 Idem Rigoletto ee 


BILETTA, E, La Marinarella Storne!lo, as sung by Signor Solieri |. oe 
KETTENUS, A. Le Meunier de Sans Souci, romance, as sung by Madame 
Rudersdorff oe ee ee oe oe oe oe ve es 


MOZART, W. A. Pianoforte Concertos, full score 8vo No. 1, in C major— 
2, A minor—3, F major—4, B flat major—5, C major—6, C minor—7, D 
ninor—8, G major—9, G major—10, A minor—11, B flat major—12, F 
major—13, D major—l4, E flat major—15, B flat major—16, C major— 
17, E flat major—18, B flat major—19, E flat major—26, D major—each 
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REVIEWS. 
“Moogr’s InisH Metopies,” with symphonies and accompaniments 
by Sir John Stevenson, Mus. Doc. 


We are glad to see this reprint.of the Messrs. Longman, even 
in face of the “symphonies and accompaniments,” which might 
have been supplied by another and a more skilful hand, since 
Sir John Stevenson has simply spoiled the majority of the tunes, 
It would be a labour of love for any competent musician to 
write new accompaniments to melodies themselves so beautiful, 
and to which the genial poetry of Moore has given a double 
chance of immortality. What has hitherto prevented “ Moore’s 
Trish Melodies” from being accepted as B scang no less than 
national, by musicians as well as by poets and men of letters, 
is Sir John Stevenson’s accompaniments, which, in many cases, 
are as inharmonious as in almost all they are laboured, affected, 
and inappropriate. 

In every other respect the present edition of the “ Melodies” 
is to be recommended, It is elegantly got up, clearly and cor- 
rectly printed, and, best of all, complete. The brief preface of 
the editor may be cited for the information of those who may 
feel inclined to purchase the volume. We have little doubt 
they will constitute a large number among the general public, 
if not among connoisseurs, who are likely to be dissuaded, in 
spite of their love of genuine Irish tune and exquisitely-finished 
lyrics, fiom adding to their musical library so large an assort- 
ment of Sir John Stevenson’s clumsy and insipid effusions, 

“The contents of this work in a complete form have been hitherto 
inaccessible. ‘The publishers believe that few more valuable contribu- 
tions could be offered to the public taste than an edition of Moore’s 
melodies, comprising the music as well as the words, in a convenient 
shape, and at a moderate price. 

“in the original editions many of the airs were given only as 
harmonized for two, three, or four voices; but those who were 
were acquainted with the poet knew that, with few exceptions, they 
were intended to be sung by a single voice, and his own delightful 
expression of many of them amply testified this. 

“In the present volume the airs are all (with a few exceptions) 
reduced to the leading part, for one voice; and the Harmonised 
Melodies will be published, in their concerted form, in a separate 
volume, 

“The arrangements and the symphonies, composed by Sir John 
Stevenson and Sir Henry Bishop, are faithfully retained, because they 
underwent the scrutiny of the author, and were adopted by him only 
when each had satistied his taste by its exact adaptation to the cha- 
racter of the air and the spirit of his poem.” 

Poor Tom Moore, unfortunately—notwithstanding Lord John 
Russell —though a very expressive ballad-singer, was not much 
of a musician, and understood nothing of harmony. His opinion 
was, therefore, of little value on such a point as the last para- 
graph elucidates. ‘The three foregoing paragraphs merely state 
the truth ; and in heartily recognising the spirit that led the 
publishers to undertake this new edition, we can only express 
our regret that, before entering upon their task, they had not 
taken the advice of some musician of eminence with respect at 
least to a revision of the “symphonies and accompaniments.” 
Besides the fault of invariable diffuseness, they betray the still 
more heinous one of utter inconsistency with the melodies to 
which they are allied. It is a pity; but the truth should not— 
cannot, indeed—be concealed. 


“RONDOLETTO BRILLANT A LA PoxKa,” pour le Piano. 
Par Jules Benedict. 

A brilliant, animated, and effective piece, written with that 
a knowledge of the instrument which invariably dis- 
tinguishes Mr, Benedict, and renders his compositions so valuable 
to students, 


“THe Drsertep Brie.” Song. The poetry by G. B. Morris. The 
music composed and dedicated to Madame Enderssohn, by 
M. W. Balfe. . 

Words and music are equally engaging. In short, “The 
Deserted Bride” may be simply eulogised as a model ballad. 
The music is in Mr, Balfe’s most unpretending manner, but not 
the less attractive on that account. 





© OvertuRE” to the Romantic Drama by Mr. Wilkie Collins, The 
Frozen Deep. Composed and arranged for the Pianoforte by 
Francesco Berger. . 
We have already praised this spirited composition, which 
loses none of its attraction on closer acquaintance. It is rather 
difficult, but well worth the trouble of mastering. 


“Das Pranororte.” Auszewihlte Sammlung Alterer u. neuerer 
Original-Compositionen unter Redaction von Dr. Franz Liszt. 

Of the three pieces in the present number the best is the 
Chanson Sentimentale of M, Charles Mayer, which must charm 
universally by its grace and unaffected expression. The Minne- 
lied of M. Robert de Horntein is a mere trifle ; the Consolation 
of M. Kitl a piece of unmeaning affectation. The Polonaise of 
M. Stanislaus Moniuszko, however, is extremely pensive, tune- 
ful, and well harmonised. 


“Two Mazurgas” forthe Pianoforte. Composed by Friederich Mann. 
Both very pretty, and marked by genuine and unaffected 
character. 








ADDRESS. 


[Written by Mr. Tom Tartor, and spoken by Mr, Aubert Sura, 
at the Adelphi Theatre, on Wednesday Evening, July 29th, 
1857, at the performance in remembrance of the late Mr. 
Dovetas JERROLD. ]} 


Ens laughters, wit-awaked, in silence die— 
Ere tears, by tenderness unsealed are dry— 
While, with imagined joy, and mimic woe, 
Your nerves still tingle, and your feelings glow, 
Pardon, if on your mirth and lustihead, 

I force the solemn presence of the dead. 


As in mysterious Egypt’s festal hours, 
The skull still grinned its moral through the flowers, 
The service of your reverent hands I crave 
To place a wreath upon a fresh-turfed grave— 
His grave, whose pulses never more shall stir 
To plaudits of the crowded theatre: 
Who sleeps the sleep of death, not recking fame 
Nor friendship, nor what honors crown his name, 
Yet, if aught touch the disembodied mind, 
It should be thought of dear ones left behind 
To bide the world’s harsh buffet. If one joy 
From earth can reach souls freed from Earth’s alloy, 
*Tis sure the joy to know kind hands are here 
Drying the widow’s and the orphan’s tear; 
Helping them gently o’er lone life’s rough ways, 
Sending what light may be to darkling days— 
A better service, than to hang with verse, 
As our forefathers did, the poet’s hearse. 


Two things our JERROLD left, by death removed— 
The works he wrought: the family he loved. 
The first to-night you honor; honoriug these, 
You lend your aid to give the others ease. 
Like service in like loss none more than he 
Was prompt to render—generous, facile, free, 
He had a sailor’s heart; *twas thus he drew 
The Sailor’s character with touch so true: 
The first that gave our stage its British tar, 
Impulsive, strenuous, both in love and war ; 
With English instinct, using still his blade 
Against the strong, the weaker cause to aid. 


While Dibdin’s song on English decks is sung, 
While Nelson’s name lives on the sailor’s tongue, 
Still Susau’s tenderness and William’s faith 
Shall weave for JERROLD’s tomb a lasting wreath. 


Burnos Ayres.—The St. Paxl of Mendelssohn was performed 
in the Amerika Church lately, and produced a great effect. The 
singers took four months to study it. Among them a great 
many did not know their notes, and were consequently obliged 
to learn the music by heart. 
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CARL CZERNY. 
(From the Neue Wiener Musik-Zeitung.) 


Cart Czerny—dead! At nine o’clock in the evening of 
Wednesday, the 9th inst. Carl Czerny, the composer and 
pianist, who merited so highly the regard of the musical world, 
died at Vienna, in the sixty-sixth year of his age, To-day we 
confine ourselves to merely announcing the great loss that all 
musicians have sustained. Czerny died deeply regretted by all 
who knew him, for he was an artist of European reputation, 
besides being a most amiable, friendly, obliging, unpretending 
man, and one, too, who was, even beyond the limits of his own 
profession, possessed of a scientific education, and a deep store 
of knowledge. Our Carl Czerny—the Nestor of pianists, and 
composers—is no more! Czerny was indisputably the most 
fertile of all composers who have yet lived; he wrote more than 
2000 works, embracing every branch of the musical art, from 
the grand symphony down to the simple exercise on the scales, 
He worked indefatigably and simultaneously on compositions of 
the most different kinds, and especially for the piano, for which 
he wrote the greatest number of exercises, which have spread 
over the whole world. In his musical note book he had 
marked down more than ten. thousand motives. What a 
treasure for many composers, who, with all their exertions, are 
hardly capable of hitting on one original idea! Several hun- 
dred compositions are still lying in manuscript in his desk. 
Czerny has disposed by will of his property, amounting to more 
than a hundred thousand florins, currency, and named the 
Imperial Gerichtsadvokat, Dr. Sonnleithner, his executor. 

Cari Czerny’s WILL. 

In anticipation of its pleasing God to call me from this world, 
I have, with full deliberation, drawn up my last will and testa- 
ment in the following manner. 

The following is about the amount of my property: 

A. Eighty-four 5 per cent. metallics, of 1,000 florins. 

B. 10 bank shares. 

(N.B. My parents were poor and not able to leave me any- 
thing. As early as 1807, however, I was fortunate enough to 
procure a great many pupils, and, as far back as 1818, when [ 
already used to teach the piano in the first families, besides 
being overwhelmed with orders for compositions from many 
music publishers, both at home and abroad, I was enabled to 
purchase two or three such metallics every year, so that in 1852 

I possessed 10,000 florins in these securities.) 

C,. As I was formerly very often paid in ducats for teaching 
and composition, and us I never paid them away, I possessed 
even before 1848 above 1,000 ducats. In the uncertain year, 
1848—1849, I bought for all the bank notes I then possessed 
about 2,000 ducats more, so that I have now somewhere about 
3,000 ducats in gold. 

D. In addition to this, I have 72 Napoléons d’or, which I 
received from French publishers for various compositions. 

E. About 600 or 800 florins in silver Zwanzigers. 

F, About 5,000 florins in bank notes, put by out of my yearly 
income, since, on account of indisposition during many years, I 
have always lived very moderately. 

G. Two shares in the Salm lottery, one in the St, Genois, one 
in the Keglevich, and one share in the State Loan of 1839. 

H. Besides my household furniture, clothes, linen, library, 
and collection of music, I possess the following valuable 
articles :-— 

4 gold watches. 

6 gold snuff-boxes, presents from the Archduchess Marie 
Louise, Liszt; Dohler, and others. 

1 larger box with jewels, a present from the Grand Princess 
of Weimar. 

1 silver case with my initials on it, a present from the 
Princess Maria of Bavaria, now Queen Dowager of Saxony 
(my pupil). ; 

1 amethyst pin with brilliants, two brilliant rings (a solitary 
and alliance ring, which { purchased some time ago of Tiirk). 

1 old silver snuff-box, from my late father. 

1 mahogany nécessaire, with various objects, partly silver (a 
present from Prince Radzivil). 





‘My whole property may, therefore, amount to about 100,000 
florins, currency. 

Of all this, I dispose as follows :— dt 8! 

1. My soul I recommend to, the mercy of the, Almight 
Creator; my body shall be laid simply, but in accordance, wi 
the Christian Catholic custom, in a grave by-itself. _... 

2. I was the only child of my parents, and’ have. no issue, 
Since, moreover, Iam not acquainted with any persons related 
to me by the ties of consanguinity, I have not consequently, to 
take any such persons into consideration. 

Nevertheless, twenty 5 per cent. metallics, of 1000 florins, .to- 
gether with the interest from the day of my death, shall be Jeft,in 
the hands of the legal authorities, and I bequeath this.sum to such 
of my relations, entitled to inherit, in the order of their descent, ag 
shall legally prove themselves such within the space of six. years, 

My father, Wenzel Czerny, was born at Nimburg, in Bohemia, 
not far from Prague and Collin, about the year 1750. His father, 
Dominic Czerny, is said to have been Rathsherr or something of 
the kind on the magisterial bench there, It is believed that my 
father had several brothers, of whom there are, Perera de- 
scendants living. Not only, therefore, shall researches be made 
by the authorities of Nimburg, but, for six years, an edict shalk 
be inserted every year in the Prague paper, calling upon such 
relations to present themselves. If, however, no real relation 
shall have appeared and proved his relationship within six 
years, this legacy, together with the interest, shall revert.to my 
testamentary legatees, 

3.—My housekeeper, Maria Malek (whose maiden name was 
Machatschek), has, for about forty years, served truly and 
honestly my father and mother as well as myself, and tended on 
my father and mother to the end of their existence, so that it is 
my duty properly to provide for her. I bequeath to her, there- 
fore, twelve 5 per cent. metallics, of 1000 florins, which are to 
be given her immediately, so that she may have a yearly income 
of 600 florins. 

4.—To her brother Joseph Machatschek, who, since her 
husband’s death, has lived with me as a servant, I, in like 
manner, bequeath four 5 per cent. metallics of 1000 florins, that 
is to say an income of 200 florins, Besides this, the two can 
remain in my house till next dividend day, and for six weeks 
receive their usual wages and board. 

5.—The kitchen-maid shall receive immediately 200 florins, 
with wages and board like the two others. 

6.—I devote 1000 florins, currency, to a simple and becoming 
monument over my separate grave, with the inscription ; 

“Carl Czerny, Musician, born, in Vienna, the 21st February, 
niet ae” eS ee 

7. The Gesellschaft der Musicfreunde shall receive all the 
printed music of my own composition, as well as all that of other 
authors (among which there are several very fine works). 

8. To the Imperial Hof-Bibliothek I give two original manu- 
scripts by Beethoven—one the violin concerto, Op. 61, and the 
score of the overture, Op. 114, which I once had an opportunity. 
of purchasing. 

9. As T leave behind me a very large number of yet un- 
printed original manuscripts (symphonies; concertos; violin 
quartets, quintets, trios; sonatas, duos, trios, quartets, etc. with 
pianoforte, ail in the serious style) I bequeath all these compo- 
sitions (with the exception of the sacred ones) to Herr Carl Spina, 
music publisher to his majesty the Emperor. I should wish the 
most available of them to be printed. 

10. Herr Joseph Doppler, book-keeper at. Herr Carl Spina’s, 
shall have all my sacred compositions (about 24 masses, 4 re- 
quiems, about 300 graduals and offertoriums, etc., etc.). Should 
Herr Spina wish to publish any of them, he shall be authorised 
to do so; but he must pay Herr Doppler an adequate sum for 
the privilege. 

11. The two domestics, Joseph Machatschek and Maria Malek, 
shall have all the furniture and fittings of my rooms and 
kitchen, including my clocks and watches, my clothes, body and 
household linen. 

12. My two pianofortes by Bursendorf, my violin, the bust of 
Beethoven, and all other objects relating to music, I bequeath 
to the Gesellschaf der Musikfreunde. 
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13. I beg Dr. Rud. von Vivenot (senior) to accept, as a, keep- 
sake, the jewelled snuff-box (that from the Grand Princess of 
Weimar). 

14, Herr Joseph Doppler (at Spina’s) shall. have the six gold 
snuff-boxes. 

15, Herr Carl Oster, Rechnungsrath, shall have the four gold 
watches. 

16. 200 florins in bank notes shall be given to Joseph Sieler 
(servant in C, Spina’s establishment.) 

17. With regard to those objects of which I. have not 
disposed, as well as the pin and rings (especially my library of 
nearly 3,000 volumes, maps, scientific collections, ete.), 1 beg 
Dr. Sonnleithner to receive them, and select what:he likes, 

The bulk of what remains can then be disposed of, gold, shares, 
obligations, and other valuable objects being retained for my 
inheritors. 

18, T desire that, on every anniversary of my death (oron the 
nearest fitting day), either a requiem or one of my last grand 
masses may be performed, in memory of me, in the Augustine 
Tmperial and parish church, 

o this purpose I devote as capital 1000 florins 5 per cent. 
metallics, 40 florins of the interest on which shall belong to the 
musicians, and the rest to the church. 

19. As heirs of all else I possess, I name the four following 
institutions to share in equal portions. 

, I. an Gesellschaft der Musikfreunde in Vienna, shall receive a 
ourth, 

II. I bequeath a fourth to the Association for the Support of 
Necessitous Musicians, in Vienna, Of the interest on this 
fourth, Herr Joh. Mozatti, singing-master, and Herr Carl 
Maria von Bocklet, musician, shall each receive half for the 
term of his natural life, 

ILL. The third fourth I devote in equal portions to the Asso- 
ciation for the care of Blind Adults, and the Deaf and Dumb 
Institution in Vienna, In the first instance, however, the in- 
terest’ on this fourth shall be wholly set apart to maintain for 
life the two deaf and dumb daughters of Mad. Julie. Schmiedel, 
widow, so that the said interest shall not acerue to the above 
institutions until after the death of those two persons. 

IV. Half of the remaining fourth shall belong to the monas- 
tery of the Brothers of Charity, and half to the Institution of 
the Sisters of Charity in Vienna, as I deeply reverence the pious 
self-devotion of these two religious corporations. 

20. All the preceding legacies, as well as any others that 
may afterwards be added, and the obligations, with interest, 
from the day of my death, shall be carried out as soon as 
possible, 

21. With the exception of the sum set apart for my relations, 
and that necessary for the payment of the usual fees, nothing 
shall be lodged in the hands of the legal authorities, but the 
whole shall be taken charge of, in common, by the persons 
entrusted with the execution of my will, and, without delay, 
applied to its destined object. 

22. L appoint Dr. Leopold von Sonnleithner executor, agent, 
and curator for my unknown relatives, and, for undertakin 
this charge, he is to be properly recompensed. I beg Herr Car 
Spina to assist him in this business, especially in that portion 
of it which relates to art, and, in caseof necessity, to take his place. 

This is my last will and testament, all of which I have drawn 
up and written with my own hand. 

Vienna, 13th Jane, 1857, (L.S.) Cart Czerny, M/P. 

Tuscription on the outside -—Last Will and Testament of Carl 
Czerny, Musician, J une, 1857. 

; NOTICE, 

This, will, inan envelope under three seals, brought, this day, 
to. the court by Herr Stefan Zappe, and immediately made 
known in the presence of the same and of Herr Joseph Machat- 
schek, is to be preserved in the archives ; copies are to be given 
out when demanded, and a legally authenticated copy inserted 
in the day-book. 

: Imperial Bezirksgericht of the Inner City, 

Vienna, 16th July, 1857. Lérrier, M/P. 

A detailed biography of Carl Czerny, as well as the description 
of his public funeral, will appear in our next number. 





HER MAJESTY’S THEATRE. 
RESUME OF THE SEASON. 


THE season commenced on Tuesday, April 14th, nearly a 
month earlier than last year, but still much further into the 
“Session” than used to be the case. The Ante-Easter Season 
appears to be done away with, although in the days of Laporte 
and his predecessors much attention was bestowed on those 
“heliacal risings” at Her Majesty’s Theatre before the true suns 
had begun to shine. Nay, in those remote periods, stars of 
the first magnitude did not disdain to appear in the early sea- 
son ; and we remember Sontag, Pisaroni, and Donzelli figuring 
in one cast before Easter. But this was soon changed. LEither 
Parliament assembled later, or the fashionables did not come to 
town so soon. The Opera was deserted in February. The open- 
ing was postponed until March, and later until after Easter, thus 
making a difference of nearly three months in the duration of 
the season. It is now a settled thing that the Italian theatres 
do not commence until after Easter. 

The opening night of Her Majesty’s Theatre, this year, was 
extremely attractive. The opera was Favorita, the cast 
embracing Sig. Ginglini (his first appearance) in Fernando, 
Madlle. Spezia (her first appearance) in Leonora, and Sig. 
Vialetti ( is first appearance) in Balthazar. Sig. Beneventano 
was the king. The new tenor made a “hit.” The beautiful 
quality of his voice, his faultless intonation and expression, 
enlisted the audience in his favour, and his success was decided. 
Madlle. Spezia won many admirers by the vigour of her style, 
and her real dramatie feeling, the quality of her voice being the 
only drawback. ‘Those who looked beyond mere beauty’ of 
voice, recognised the genuine artist, and eventually proved 
themselves judges, Sig. Vialetti was successful as the priest, 
his voice being powerful and of good “timbre” and his his- 
trionic ability evident. The performance was received with 
enthusiasm, and Sig. Giuglini created a furore in the romance 
“Spirto gentil.” ; 

After the opera, a new danseuse of celebrity—Madlle. Caroline 
Pocchini—made her début in the ballet of Esmeralda. This 
fascinating daughter of Terpsichore is very young, very petite, 
very graceful, and dances—like Paddy Carey—“as light as a 
fairy.” She gave a new sensation to the lovers of the dance, 
and promised to renovate the fading glories of the ballet. 

On Tuesday, April 21, Madlle, Piccolomini made her re- 
entrance in La Figlia del Reggimento, with her voice strength- 
ened, her singing improved, and a new sutler-eap, in which 
she looked more provoking than ever. The vivandiére was 
assumed with greater spirit and animation than last year, and 
the performance was altogether better. The Piccolominites 
were enchanted. The oppositionists smiled, and shook their 
head—in vain. A new tenor, Sig. Stecchi-Bottardi, made his first 
appearance as Tonio, but did not produce any impression. 

La Traviata was given on the following Thursday, and intro- 
duced Signor Giuglini in the. part of Alfredo. He partially 
failed in the drinking-song “ Libiamo,” but made an immense 
effect in the andante, “Di. miei bollenti,;” and throughout the 
last. act. Madile. Piccolomini was more impulsive and dra- 
matic than ever in Violetta. 

On Thursday, April 30th, J Puritani was revived, to intro- 
duce a new prima donna to the public. Mdlle. Ortolani came 
strongly recommended from Lisbon. She sang brilliantly and 
with great facility, and created an unmistakable impression. As 
an actress, too, she was much admired. In short, Mdile. Orto- 
lani was successful, and proved in the course of the season a 
real card to Mr. Lumley. Signor Giuglini’s Arturo was gene- 
rslly allowed to be his finest performance. Signor Beneventano 
was Riccardo ; Signor Belletti, Giorgio. 

The revival of Lucia di Lammermoor on Tuesday, May 5th, 
afforded Mdlle. Piccolomini an opportunity of essaying a new 
part. Contrary to expectation the young prima donna was 
eminently suecessful, and Lucy was pronounced one of her best 
performances. The opera was repeated several times during the 
session. Signor Giuglini’s Edgardo was also very fine, but 
hardly as good as his Arturo. . 

Alboni’s return took place in the Barbiere on Tuesday, May 12, 
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The distribution of parts might have been better; but Alboni’s 
transcendent singing made amends for every deficiency. Strange 
to say, the opera was not repeated ; it was subsequently given 
in a condensed form at one of the morning representations, but 
not again performed entire during the season. Herr Reichardt 
was the Count, and sang the music fluently and tastefully. 
Sig. Belletti was Figaro; Sig. Beneventano, Bartolo; Sig. 
Vialetti, Don Basilio. 

A new divertissement entitled Acalista, was brought out on 
Saturday, May 16, and introduced Mad. Perea Nena, but met 
with no success. The farewell of Malle. Pocchini on Thursday, 
May 14, after a month’s visit—too short a stay for so bright a 
star—was universally lamented. 

Ii Trovatore was given on Saturday, May 23, with Alboni as 
Azucena ; Mdlle. Spezia—Leonora; Sig. Giuglini—Manrico ; 
Beneventano—Conte di Luna: and Vialetti—Ferrando. The 
opera achieved a great success, and became one of the stock 
ated of the season. Alboni and Giuglini bore away the chief 

onors of the performances, but Mdlle. Spezia gave further 
indications of vocal and histrionic ability in Leonora. 

On Saturday, May 30, a new divertissement (“ballets ” 
appear to have gone out of date) called L’Awrore, introduced 
— Katrine, a great favorite of last year, and a very strong 

ancer. 

Verdi’s Vino—as it is called at Her Majesty’s Theatre— 
Anato, as it is called at the Royal Italian Opera—Wabucco, as it 
is entitled everywhere else—was produced on Tuesday, June 2, 
for Signor Corsi, a barytone of high renown in the Italian 
peninsula. The new singer made a great impression in spite of 
a worn voice. There could be no second opinion about Signor 
Corsi being a true artist, and a fine actor. Mdlle. Spezia sang 
anager and acted grandly in Abigail. The character suited 

er entirely, and her instinct supplied the rest. Mr. Charles 
Braham made his first appearance for the season in Idaspe, and 
sang an air from Macbeth. 

The first morning performance was given on Monday, June 1, 
and comprised the Barbiere cut down into one act, the entire 
Traviata, and the divertissement Z’Aurore. On this occasion 
Sig. Stecchi-Bottardi appeared as the Count in the Barbiere in 
place of Herr Reichardt. The change was not for the better. 

On Thursday, June 11, Z2 Don Giovanni was brought out 
with all the talent of the establishment—excepting Alboni, the 
greatest talent—and an infinite deal of pains, some trouble, and 
expense, were expended in the getting-up. Some of the scenery 
was splendid, all the dresses were new, and the ensemble was 
excellent. The praise, however, lavished on the revival—called 
“restoration” in the bills—by the universal press of London 
was not entirely merited. The cast was not “unprecedented "— 
we have seen better casts. Mdlle. Piccolomini’s Zerlina, never- 
theless, was admirable as it was novel ; Mdlle. Spezia’s Donna 
Anna evinced great power; Mdile. Ortolani gave the music of 
Elvira with the true Mozartean feeling: Sig. Corsi was perfect 
in Masetto; and Sig. Vialetti made a capital Commandant. 
Sig. Giuglini did not please the connoisseurs in Don Ottavio. 
“Della sua pace” was charming, but the liberties taken with 
“Tl mio tesoro” were not to be tolerated even in so great a 
favourite. It must be averred in Sig. Giuglini’s favour that it 
was his first essay in Mozart’s music. J/ Don Giovanni had an 
unprecedented run, and continued to attract to the very last 
week of the season. . 

On Saturday Mdlle. Boschetti, the popular danseuse of last 
year, and greatly improved, famous for her fawn-like bounds, 
made her rentrée in the divertissement Les Roses, 

La Sonnambula was given on Tuesday, June 23rd, with 
Alboni as Amina, and a new tenor, Signor Belart, as Elvino, 
Alboni sang magnificently, and created a furore in the final 
air. Signor Belart, with a small and rather unequal voice, 
was at once recognised as an accomplished vocalist. 

Nothing novel occurred until Monday, July 6th, when Malle. 
Piccolomini’s benefit was given, and the last scene from Doni- 
zetti’s [ Martiri was performed by the beneficiaire and Signor 
Giuglini, with the utmost success. : 

On Tuesday, June 7, Mad. Rosati came from the French 
Opera, with two tableaux from Marco Spada, The samples 





from Auber’s ballet were greatly liked, and Mad. Rosati danced 
wonderfully ; but the subseribers expected something more 
than elegant extracts, and grumbled. The season was drawing 
to a close, and no ballet had been given ; only extracts—elegant 
extracts. Time was when the opera was sacrificed to the 
ballet ; these were the good old days : but now it seems likely to be 
vice-versd. Have not the boxes and stalls serious cause of com- 
plaint? If Mr, Lumley intend the opera to live, he must not let 
the ballet die. 

On Saturday, July 11, Mdlle. Piccolomini made her first 
appearance as Adina in L’HMisir d’Amore, and came off with 
flying colors. Sig. Belart sang extremely well as Nemorino, 
and Sig. Rossi made his first appearance this season in 
Dulcamara. 

Mdlle. Marie Taglioni made her rentrée on Tuesday, July 14, 
with M. Charles. The lateness of her appearance was accounted 
for by an unexpected detention in Berlin, The charming 
Marie obtained the most distinguished success, and danced 
better than ever. : 

The subscription season was brought to a termination on 
Saturday, July 18, with La Traviata and Marco Spada. 

A series of performances commenced an Monday, the 20th 
July, at reduced prices, have continued every night since, and 
will be prolonged four nights more. The most remarkable of 
these were Cenerentola, given on Friday, July 24—noticed at 
length in our last number—and the Nozze di Figaro, produced 
for the first time this season last night. The postponement of 
the masterpieces of Rossini and Mozart to the close of the session 
says little for the musical appreciation of the subscribers. 

So much for the season of 1857, the success of which must be 
gratifying to the supporters of this old establishment. 


ROYAL ITALIAN OPERA. 


RESUME OF THE SEASON, 


Tue season of 1857 commenced on Tuesday, April 14, with 
T Puritani, Grisi resuming her old part of Elvira, which had 
recently been in possession of Mad. Bosio. Sig. Gardoni ap- 
peared as Arturo; Sig. Graziani, as Riccardo; and Sig. Taglia- 
fico, Georgio. Thus cast, it was not surprising the opera did not 
draw. The same night was given a divertissement, entitled 
Les Abeilles, in whieh Malle. Delachaux, a dancer of great 
personal attractious, made her début. 

On the following Thursday Grisi appeared in Vorma, and 
sustained the part of the High Priestess with prodigious gran- 
deur. Mdlle. Marai made her rentrée as Adalgisa, and Sig. 
Gardoni made a pleasing rather than an energetic Pollio. 
Sig. Tagliafico was Oroveso. 

Maria di Rohan was revived on Saturday, April 18, for 
Ronconi, whose powerful impersonation of the Duke de Chev- 
reuse created an immense impression. For the sake of the 
great artist, it is to be regretted that the music of Maria di 
Rohan is not more striking. Mdlle. Rosa Devries in Maria 
showed herself a conscientious singer and an earnest actress. 
Sig. Neri-Baraldi made his first appearance at the Royal Italian 
Opera in Chalais. A well-toned tenor voice and a good style 
were his chief recommendations. Mad. Nantier Didiée repre- 
sented Armando di Gondi with great intelligence. 

On Thursday, April 23, Mario returned, and appeared as 
Manrico in /t Trovatore, with Grisi as Leonora—her first essay 
in that character at the Royal Italian Opera ; Mad. Didiée as 
Azucena; Sig. Graziana as the Count; and Sig. Tagliafico as 
Ferrando, The performance was exceedingly fine, both Mario 
and Grisi acting and singing superbly. Ji Zrovatore was 
repeated on Saturday, the theatre being crowded on both 
occasions. 

La Favorita brought Grisi and Mario together again on the 
following Tuesday, with Sig. Graziani as King Alphonso, and 
M. Zelger as Baldassare. This, too, was a fine performance, and 
created an equivalent sensation. ’ 

After these appearances in the Zrovatore and one in La 
Traviata in unbroken succession, Grisi and Mario came out 
together a third time in Lucrezia Borgia, on Saturday, May 2 
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Ronconi, as Duke Alfonso, adding laurels to the attraction. The 
opera was repeated on the following Tuesday. On the Saturday, 
Mdile. Cerito, one of the most fascinating and accomplished of 
Terpsichore’s numerous daughters, made her first appearance 
in a new divertissement, called La Brasilienne, and enchanted 
all eyes with the brilliancy of her dancing, and the ease and 
grace of her motions. 

Madame Bosio made her first appearance for the season on 
Thursday, May 7, in her popular character, Gilda in Rigoletto, 
and was received with enthusiasm by a crowded audience. She 
sang more exquisitely than ever, while her acting betokened 
more energy than usual. Mario and Ronconi sustained their 
parts of the Duke and the jester ; while Mad. Nantier Didiée 
and Sig. Tagliafico were as irreproachable as ever in Madeline 
and Sparafucile. 

La Traviata was produced for the first time at the Royal 
Italian Opera on Saturday, May 16, and attracted the most 
crowded audience of the season. The principal parts were thus 
assigned :—Violetta, Madame Bosio; Alfredo, Signor Mario; 
Germont, Signor Graziani. The performance, from various 
causes, created unprecedented excitement, and La Traviata for 
several nights filled the theatre. Mad. Bosio’s acting was 
variously discussed, but all agreed that, whatever might be 
thought of the acting of the lady, the music of Violetta was 
never before so brilliantly sung. Mario’s Alfredo was allowed 
to be one of his most inimitable performances, and Signor 
Graziani displayed great feeling in the part of the father, 

On Thursday, May 21, Mdlle. Parepa, prima donna from the 
Opera at Lisbon, made her débdt as Elvira in J Puritani, but 
did not produce much impression. 

On Thursday, May 28, Mdlle. Victoire Balfe made her first 
appearance on the stage, as Amina in La Sonnambula. The 
youth, beauty, and talents of the débutante created an almost 
upparallelled sensation. Her singing and acting delighted all 
the connoisseurs, and it was universally allowed that the début 
of Mdlle. Balfe was one of the most successful ever known. 
Signor Gardoni was the Elvira, and Signor Ronconi, Count 
Rudolpho. 

Don Giovanni was produced on Saturday, June 6. Grisi re- 
sumed her old part of Donna Anna; the other characters as of 
the previous year. Herr Formesre-appeared in Leporello—his 
only performance of the season. 

From this date up to Thursday, July 9, we have no novelty 
to record. On that day the long promised Fra Diavolo was 

roduced for the first time on the Italian stage. The recitatives 
iad been written and composed by MM. Scribe and Auber, and 
various necessary alterations and additions effected. Mario had 
been originally intended for the Brigand, but as he had ap- 
peared in almost every opera during the season, it was deemed 
prudent by the management to give him some rest, For this 
purpose, the part was assigned to Signor Gardoni, who sang 
the music admirably, if he did not at the beau idéal of a 
Brigand. Madame Bosio made an enchanting Zerlina, and her 
singing being characterised by the greatest brilliancy, the 
introduced air from Le Serment created a furor. Ronconi was 
irresistible as the English Lord, and Signor Tagliafico and 
M. Zelger were admirable as the two robbers. Mdlle. Marai 
(Lady Alleash) was somewhat out of her element, and Signor 
Neri-Baraldi did not make as much of the part of Lorenzo as 
was expected, The opera, nevertheless, achieved a great success, 
which increased with each successive representation. A new 
saltarella, expressly composed for the Royal Italian Opera 
version of /ra Diavolo was introduced into the last act with 
considerable effect. ra Diavolo was repeated on the Saturday 
and Tuesday following. 

An extra night, on Monday, July 13, combined the attractions 
of Lucrezia Borgia and the comedietta, J Gelosi Fortunati, for 
Madame Ristori. 

On Tuesday, July 21, Mdlle. Victoire Balfe essayed her 
second character on the stage, Lucy, in Lucia di Lammermoor, 
and achieved even a more complete success than in Amina. 
The Mad scene in the third act was commented on as especially 
fine, both in a vocal and histrionic point of view. Signor 
Neri-Baraldi did not create a profound impression in Edgardo, 








Signor Graziani sang finely, and with unusual energy, in 
Enrico. Zucia was the last novelty of the season, which was 
brought to a close last night, with La Favorita, and the petite 
comedy, La Collerica, for Madame Ristori. 

It is more than possible that the house of the Royal Italian 
Opera next year will be in the new theatre, Covent Garden. 
We are confidently assured that all necessary arrangements are 
made for the immediate erection of the new building, and that 
the foundation stone will be laid by a royal personage early in 
the autumn. 








MADAME BOSIO. 


Tats accomplished and popular lady is about to make her 
first appearance before our lively kinsmen on the other side of 
St. George’s Channel. Madame Bosio forms one of Mr. Gye’s 
operatic “troop,” which starts for the provinces immediately 
after the closing of the Royal Italian Opera. The metropolis 
of Ireland will be the earliest scene of their labours ; Rigoletto 
the first opera, and Gilda, Madame Bosio’s first part. In order 
that our Irish friends may have some notion of how admirably 
Madame Bosio executes the music assigned to Verdi’s most in- 
teresting heroine, we reproduce an article from The Times of 
May 11, which recorded, in befitting terms, her first appearance 
this season. 


“The return of that great and well-deserving favourite of the public, 
Madame Angiolina Bosio, was an event of more than ordinary interest, 
and Madame Bosio’s impersonation of Gilda is probably the best ever 
seen, and her execution of the music equally beyond comparison. 
Rapidly as this accomplished singer made her way in the estimation of 
the English public, it was as the unfortunate daughter of Rigoletto 
that she first stamped herself in universal opinion as an artist of the 
highest order. 

“Praise has not been influential in spoiling Madame Bosio ; on the 
contrary, it seems to have had a beneficial tendency. At any rate, in- 
stead of retrograding, a8 so many do when they attain the pinnacle of 
fame, she still advances—a proof that she persists in devoting herself 
conscientiously to the study of her profession, The Gilda of Madame 
Bosio, is, if possible, even more finished and complete than before. 
Her singing—from the first duet with Rigoletto, where the anxious 
jester unbosoms himself to his child, and warns her against the danger 
of the city, to the last quartet, where the unhappy girl, through a chink 
in the wall of Sparafucile’s house, becomes aware of the infidelity of 
her lover, and yet cannot find it in her heart to detest him as he 
merits—was admirably perfect in every respect. As a display of florid 
execution, the air, ‘Caro nome che il mio cor,’ may be mentioned 
with unqualified eulogy; and of expressive vocalisation we could 
scarcely desire a more charming example than was contributed in the 
duet with Gualtier Maldé, when the Duke of Mantua woos Gilda in 
secret, at her father’s residence, disguised as a poor student. How 
delighted were the public to weleome Madame Bosio was shown in the 
unrestrained applause that rewarded all her efforts, and the recalls 
after her more prominent displays. No reception, indeed, could have 
been more genuine.” 

The other parts which Madame Bosio will enact in Dublin, 
and in all of which she has achieved brilliant success in London, 
Paris, St. Petersburgh, andelsewhere, are Violetta (Za Traviata), 
Elvira (J Purtani), Rosina (Ji Barbiere), Adina (Z’£lisir 
d’Amore), and Zerlina (Fra Diavolo). We promise our very 
musical cousins a fresh and genuine sensation from the exquisite 
warbling of this (to them) unknown nightingale ; and we fur- 
ther recommend them to button up their waistcoats, since her 
liquid tones penetrate the heart no less than enchant the ear. 








Pacanini’s Viotin.—A magnificent Stradivarius, formerly 
used by the celebrated Paganini, is announced for sale, and is to 
be seen at Brandus and Co.’s, the well-known music-publishers 
of Paris. 

Mancnester.—A concert was given in the Concert Hall, a 
few days ago, with great success. The artists were Miss Louisa 
Pyne, Mdile. Art6t, M. Lefort, and Charles Hallé. There was 
an efficient orchestra, under the direction of Herr Hallé, Mr, 
Banks sat at the pianoforte. 
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HEATRE ROYAL, HAYMARKET. — This 

evening, the Comedy, VICTIMS; ATALANTA; and THE ACTRESS OF 

ALL WORK. On Monday uext, and during the week, Mr. T. P Cooke will 

appear in the character of William, in Jerrold’s BLACK-EYED SUSAN. Com- 
mence at 7. 


HEATRE ROYAL, ADELPHI.—This evening, 
GEORGE DARVILLE; WELCOME, LITTLE STRANGER ; and FEAR- 

FUL TRAGEDY IN THE SEVEN DIALS. Commence at 7. 
OYAL PRINCESS’S THEATRE. — This evening; 


THE TEMPEST; preceded by the Farce, LIVING TOO FAST. Com- 
mence at 7. 


OYAL OLYMPIC THEATRE—This evening, the 
hee peony MASANIELLO. Preceded by A COMEDY. Commence 
at -past 7. 
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A PARAGRAPH in a French journal, La Presse, which has 
been copied into some of the London papers, announces the 
death of Lablache. The authority cited is a telegraphic 
despatch, supposed to have been received by M. Calzado, 
manager of the Italian Opera in Paris. Let us hope the 
news may be premature ; that we may not yet have to de- 
plore the loss of another of the great “four,”* who, nearly a 
quarter of a century since, astonished and delighted the 
operatic publics of the two great European capitals ; but 
that Lablache may still live, to enjoy years of repose, in his 
native country, on the laurels he has honorably won. 

We were aware that Lablache had been for some time 
indisposed, and that his son Frederick had gone to tend and 
keep him company. It might also have been surmised, from 
his non-appearance at the Royal Italian Opera this year, and 
his refusal to pass another winter in the Russsian capital, 
that Lablache had come, or was coming, to the resolution of 
abandoning the stage. This was not surprising, since both 
his frame and his spirits demanded rest. His labours had 
been arduous and unremitting, and what to sparer habits 
and wirier constitutions would have been comparatively easy 
work, in such a person and temperament as Lablache’s 
must have implied excessive and wearing toil. Neverthe- 
less, our own private information has not yet confirmed the 
melancholy paragraph of our French contemporary, We 
are, therefore, inclined to believe that it may be incorrect, 
and that we have not so soon to lament another great man. 

Even were we never to see him again in this country, we 
should feel happy, and every lover of musical and histrionic 
genius would feel happy, in knowing that Lablache was in- 
dulging in his otiwm cum dignitate under a N: eapolitan sun, 
listlessly contemplating the dazzaroni on the sparkling shores 
of the Baian ocean, or wandering, from time to time, “within 
the city disinterred,” hearing 

“The mountain’s voice at intervals 
Thrill though those roofless halls.” + 

In this manner should be passed the declining life of such 
a man, cheered and surrounded by all that “should accom- 
pany old age ”"— 

** As honor, love, obedience, troops of friends.” 

We shall anxiously look for a contradiction of the 
ominous rumour which has elicited these remarks, and 
which, if unfortunately it be confirmed, will have robbed 
the civilised world of one more cherished and familiar face. 


Tue death of Carl Czerny, although it cannot be said to 
have deprived the world of a first-class musician, has robbed. 
it of a remarkable character. Czerny was neither a.great 
master nor a man of genius. His mission was rather to 
teach others than to produce himself, notwithstanding his 
2,000 printed and 500 unprinted compositions, if not ane of 
which had been written it would have made very little 
difference to music in the end. An indefatigable laborer 
in the field of art, however, Czerny won and merited a place 
among the eminent musicians of this epoch, and has. gone 
to his rest as full of honors as of years. 

The influence of Czerny as a teacher has no doubt. heen 
valuable. The pianoforte was his instrument. He began 
to give lessons at the age of fourteen, and continued the same 
vocation for half a century incessantly. His early promise 
as an executant was never exactly fulfilled, since the time 
which he devoted to instruction and to composition left him 
very little for that mechanical practice without which 
perfection is unattainable. Nevertheless he started well, 
and by an ardent study of John Sebastian Bach, Mozart, 
Clementi, and such models, he had already acquired in 
his boyhood considerable proficiency, and laid the founda- 
tions for that which, with further development, might have 
become one of the foremost talents of the day. What in- 
spired him with a predilection for the dryer pursuit of 
teaching, whether love of money, or disinclination for deeper 
and more earnest labors, it is impossible tosay.. At all events 
he stopped short in his career as a virtuoso just as the world 
around him began to talk of it, and in a very few years was 
the most successful “professor” in Vienna. Among his pupils 
were Malle. de Belleville (now Madame Oury), Liszt, Dohler, 
and Leopold de Meyer. Czerny gave so many lessons, that 
twelve hours were daily absorbed by them; and yet he could 
find time for composing, arranging, and fingering more than 
any three of his contemporaries. 

Before pondering on such apparent fertility, however, 
it is necessary to reflect upon the nature of these countless 
productions. Czerny began to write when a mere child, 
without any other guide than himself; but he was nearly 
thirty when his first published works* appeared ; so that we 
shall have to put wp with the loss of a vast number of juvenile 
compositions, unless the manuscripts are preserved—which 
Heaven forbid. As Czerny never had a master, but went 
on composing after his own manner, and on the strength 
of his own resources, he may be said to have formed himself 
into a musician by reason of the mere facility that never re- 
fuses to wait upon the constant exercise of any faculty of 
the mind. His mature works, indeed, though none of them 
betray such intrinsic worth as to save them from ultimate 
oblivion, are marked by finish and elegance as well as 
by fluency. 

Czerny tried his hand at everything, from the symphony 
and oratorio to the smallest bagateile. In all the higher 
branches of composition he failed—since, besides his want of 
solid acquirement, he was wholly without imagination. 
Such of his larger works as have appeared in print—his 
pianoforte sonatas for example—may be taken as specimens 
of his inefficiency. They are diffuse and tedious, poor in 
subjects, and developed with very little skill—and this in 
the face of strong evidence that their author intended them 
to be elaborate. Much happier than these cumbrous 
abortions were the lighter effusions of Czerny—fantasias, 





: * Grisi, Rubini, Tamburini, and Lablache. 
t Shelley's Ode to Naples, 





* Variations in D (concertante,) for piano and violin ; and Rondo 
Brillant iu F, for two performers on the pianoforte, 
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variations, etc..—produced at a time when M. Henri Herz 
was acquiring that evanescent popularity which shone so 
brightly for a period over the length and breadth of Europe, 
and is now pretty nearly extinct. Czerny imitated M. Herz 
as he had imitated others; and the new model being much 
easier to copy than the “Bachs” and “Beethovens” of his earlier 
worship, he was this time more sutcessful—so much so, that 
for a long time the “ Variations,” etc., of Czerny were as 
much in vogue as those of the sparkling Frenchman himself. 

We are not going to follow Czerny throughout his career 
of usefulness, which might have been pursued in a way at 
once more concise and to the purpose, while less laborious ; 
nor should we dream of even glancing at his numberless 
productions. "Whatever he was, and whatever he did, it is 
certain that he attained a high position in his own country, 
and that no name was more respected. An amiable, quiet, 
inoffensive man, he was generally esteemed ; and, in latter 
years, no lover of music would think a sojourn in Vienna 
complete unless he had conversed with the patriarch who 
knew Beethoven intimately, and was one of the first to 
make proselytes to the name of that immense and unfathom- 
able genius. The visit was never unfruitful, since Czerny 
talked cheerfully and well, and knew, perhaps, as much 
(recluse as he was) about the progress of the musical art, and 
the lives, habits, and talents of its followers, in the present 
age, as any man living. 

If we were invited to decide upon what was Czerny’s 
most valuable bequeathal to posterity, we should name, 
without hesitation, his edition of the pianoforte works of 
John Sebastian Buch, the mere fingering of which, to many, 
would have been the task of a life. No reprint of these 
compositions should be issued without the invaluable 
adjuncts which Czerny made a labor of love. Had Czerny 
performed no other act than that of fingering the preludes, 
fugues, and other works of Bach as he has done, he would 
have entitled himself to the gratitude and esteem of 
musicians, 





Tue death of Mr. Douglas Jerrold, and the respect that 
has been paid to his memory by the chiefs of our popular 
literature have led to a controversy between the Leader 
and the Saturday Review, the former charging the latter, inter 
alia, with “tilting blindly against the sturdiest living 
celebrities,” the latter less caring to answer the charge than 
to seize an paportanity for inculcating doctrines utterly 
subversive of literary dignity. The sole object of the 
Saturday Review is to assail the men who write for the 
people, who sympathise with the people, and who can be 
understood by the people, and if that object were carried 
out, there would be no national literature, properly so-called, 
but merely a collection of erudite works suited to the 
edification of a peculiar class. Of the charge of “tilting 
blindly” we certainly acquit the Saturday Review with all 
our heart. While attempting to demolish the popular 
idols one after another, there is no blindness in its opera- 
tions. Its measures are deliberately planned, and care- 
fully carried out, whenever an opportunity presents itself. 
Tarquin, when he cut off the poppy-heads with his staff, 
was not more circumspect in his proceeding. 

! The doctrine that the Satwrday Review would inculcate, 
is somewhat to this effect :— There is a certain small class of 
persons who may be called “instructed,” and these alone 
have a right to speak on any subject of social or national 
mportance, Beyond the pale of this class is an unin- 





structed” mob, which may, indeed, produce authors, just as it 
produces chimney-sweepers and scavengers; but these authors 
should remain content with the office of literary buffoons, 
and should be “ put down” as soon as they venture to open 
their mouths on any of those grave themes that are the 
exclusive property of the “instructed.” Mr. Charles Dickens, 
for instance, may write a “funny” book, the chief character 
in which shall have no attribute but that of talking Cockney 


| English, and a writer in the Saturday Review will say no 


harm of him, but simply thank his ‘stars that he himself is 
not destined to follow so low a calling. But let Mr. Charles 
Dickens attempt to satirise the tardiness and inefficiency of 
some Government Board, and at once he, is, assailed for 
profanely treating of mysteries that shéuld be veiled from 
every eye but those of the initiated. However; the Saturday 
Review shall speak for itself :— 

“ Mr--Dickens’s only tangible complaint against the Circumlocution 
Office is that it isnot conducted on Russian, principles ; andthe Leader 
has “a lively faith” in the virtues of a democracy, Perhaps the senti- 
mental novelist and the faithful journalist are not. so far apart, after 
all. Like most realities, English society and politics are dull enough 
to dreamers and enthusiasts. The common-place officiul, whose con- 
duct is strictly tied down by fixed rule —the unpaid magistrate, who is 
only an ordinary country squire or rich retired tradesman—the iawyer, 
who never appeals to first principles—the judge, who does not ad- 
minister poetical justice—are, to such persons, flat, stale, and unpro- 
fitable. Those who so cordially despise their country are generally the 
victims of a sort of political Byronism. Just as a romantic young 
lady scorns the meek curate and the trim apothecary, and fixes her 
affections upon some ideal Lara, with raven locks, jewelled turban, and 
a cynical sneer on his chiselled lips, these gontlemen daintily turn away 
from cireumlocution and precedent to cast a languishing eye upon 
Russia on the one hand, or the United States on the other. And just 
as the romantic girl, if her wish were gratified, would find that Lara 
smoked in bed, swore at dinner, ran away from the bailiffs, and ended 
at the hulks, so Mr. Dickens would find that his efficient Russian 
friend’s first act would be to bind him hand and foot in red tape, and 
to sequester him, carefully labeiled, and most methodically classified, 
in some official pigeon-hole, where Esther Summerson might fret her 
heart out in vain about the Court of Chancery, and Mr. Doyce would 
have to stifle his virtuous indignation if a Russian circumlocutionist 
thought fit “not to do it.” If, on the other hand, we were to give 
way to a kindred, though in fourm, a contradictory enthusiasm, writers 
of an ardent temperament would perhaps find, in the spectacle of a 
civil war between the Recorder and the Lord Mayor, excited by the 
question whether Mr, Smith or Mr. Jones should water Ludgate-hill— 
or in the vagaries of Hardshells intent upon hanging one set of editors, 
or in those of Hunkers, who might prefer to tar-and-feather another— 
materials for reflections upon our civilization which would excuse them 
from the uncongenial duty of raking the kennel and the’ cess-pool in 
order to arrive at a just estimate of the society in which they live.” 

All this is exceedingly clever ; the jam is put round the 
bitter pill with the most skilful manipulation ; but the doc- 
trine is neither more nor less than this—that whatever 
inconvenience may arise from the maladministration or im- 
perfect organization of a public office, no individual ought to 
write upon the subject in an amusing manner, unless he is 
one of a number whose interests will direct them to say 
nothing whatever on the subject. Mr. Dickens describes 
the vexation to which a man of genius is subjected by a 
system of routine, as manifested in a Government office, to 
which he gives the name of “circumlocution.” How is: he 
answered in the passage cited above? He is not told that 
the inconvenience of which he complains does not exist ; 
but he is boldly informed that he wishes to introduce 
Russian principles within the sacred precincts of West- 
minster and its liberties. Poor Mr. Dickens! what will he 
make of this imputation of national disloyalty ? Nothing at 
all, he is so confoundedly “ uninstructed,’ 

Let us suppose that the Post Office was so conducted. that 
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letters posted in St. Martin’s-le-Grand reached Charing 
Oross at the end of an interval varying from two days to a 
week. How the victims of such an arrangement would 
stare if, when they ventured to complain, they were informed 
by Colonel Maberly that they were basely endeavouring to 
establish an Oriental despotism within ear-shot of Bow- 
bells! However let us not push our analogy too far. 
We verily believe that if the loudest victim merely stated 
his case in an exceedingly dry letter to some morning paper, 
he would be allowed to pass unscathed, even by a critic of 
the Saturday Review. But if his letter were marked by any 
indication of wit or humour, that rendered it a topic of the 
day—or, worse still, if he embodied his views in a tale, that 
was universally read—he would be instantly desired to hold 
his “ uninstructed” tongue. 

“Uninstructed!” What supposed magic is there in this 
word, that it can be used as a talisman to suppress any 
utterance of self-taught genius? Hear the Saturday Review 
on the subject of Mr. Jerrold:— 

“His biography was principally remarkable for the fact that he 
raised himself from a very low rank in life. That this was honourable 
to his talent and energy, no one can deny; but surely, as far it goes, 
it confirms the impression which his writings convey, that he was 
“utterly uninstructed,.” 

Now we request our readers to bear in mind the fact that 
in modern times the affairs of national importance to any 
country are discussed in the language of the inhabitants. 
The days for writing Latin chronicles are passed. English 
is the tongue in which the histories of England are 
written, in which English constitutional questions are de- 
bated, in which all the facts of the present time are pub- 
lished. He who knows English history, English politics, and 
the details of English social life, has every qualification, 
so far as acquisitions are concerned, for writing and 
speaking on English subjects, and this sort of knowledge 
is quite as attainable by a self-educated man as by one who 
has passed his youth in a successful toil for university 
honors. Indeed, unless he has a remarkable predilection for 
philological studies, it is to English tha the will almost 
exclusively devote himself. Had the Saturday Review 
observed that the self-education of Mr. Jerrold furnished 
an argument against his competency to amend a chorus in 
the Choephori of Eschylus, the observation would have been 
correct enough ; but to hint that it implies an inability to 
discuss the affairs of his native country, is absurd,—and of 
this, no one, we should say, is better aware than the writer. 
He knows well enough that the notion of education may or 
may not be associated with classical erudition, and that, 
consequently, by a judicious use of such phrases as 
“ educated,” “instructed,” and the like, a very pretty fallacy 
may be freely circulated. 

Suppose that a gentleman who, with university honors 
fresh and thick upon him, ventured to talk about the income- 
tax, were thus accosted by a man of the people :—* Hold 
your tongue !—you have passed your life in studying v 
language which is not ours, in attuning your heart to 
sympathies that to us are entirely foreign ; in watching the 
progress of institutions that are wholly unconnected with 
our rights or our sufferings. Accost, if you will, the 
ghost of dead Athenians, but do not, uninstructed as you 
are, attempt to meddle with the affairs of living Englishmen.” 
Suppose all this, we say, and conceive the horror that would 
arise among the fraternity of “ Dons.” 

Understand, we do not sympathise with this hypothetical 
“man of the people,” Our own predilections are entirely 





classical, and we do not think that Gay’s “Black-eyed 
Susan” was worth a farthing till Vincent Bourne turned it 
into Latin Elegiacs. We merely intend our rough-spoken 
man for a “Saturday Reviewer” on the other side. 








HER MAJESTY’S THEATRE. 


On Saturday Don Giovanni was repeated, with the ballet 
divertissement from Marco Spada. 

On Monday Cenerentola, with the last act of Za Favorita. 

On Tuesday Don Giovanni. , 

On Wednesday J/ Trovatore, by special desire, it being the 
last appearance of Alboni. 

On Thursday, for the first time this season, Mozart’s Le Vozz 
di Figaro, with the following cast ;— 

Susannah, Mdile. Piccolomini; Cherubino, Mdlle. Spezia; The 
Countess, Mdlle. Ortolani; Marcellina, Mad. Poma: Il Conte 
d’Almaviva, Signor Beneventano; Basilio, Signor Belart; Don 
Curzio, Signor Mercuriali; Antonio, Signor Corsi; Bartolo, Signor 
Rossi; and Figaro, Signor Belletti. 

The opera, on the whole, was well performed, and deserves a 
longer and more careful notice than we can {bestow on it this 
week. Our readers must, therefore, rest content at present with 
a few general remarks. 

The general impression left was, a regret that so good a per- 
formance should have been postponed to the end of the season. 
Madlle. Piccolomini’s Susanna is a charming performance, vocal 
and histrionic. The lovers of Mozart were delighted with her. 
Like her great compatriot, Alboni, she sang the music without 
altering a single note. The duet, “Sull ’aria,” was heard, for 
the first time in our recollection, without the obtrusive and 
unmeaning cadenza a duo at the end. Madlle. Spezia, as the 
page, took some liberties with her songs, “Non so pit cosa,” 
and “ Voi che sapete,” which we regretted to hear. Malle. Orto- 
lani was gentle and lady-like in the Countess, and sang the 
music carefully and well, 

Of the gentlemen, our best word is for Signor Belart, who, in 
Basilio, gave the too often neglected song, “In guegli anni,” 
most admirably. Signor Belletti’s Figaro, musically, was every 
thing that could be desired; and Signor Beneventano, in the 
part of Count Almaviva, sang better than in Don Giovanni. 
Signor Rossi made a pompous Dr. Bartolo, and gave the admir- 
able “ Vendetta” in his best manner. Signor Corsi—whose 
Masetto was so admirable—alone seemed out of his element in 
Antonio, the drunken grenadier, whose drunkenness he did not 
make apparent. 

There was no less than six encores: Sig. Belletti in “ Non 
pid andrai ;” Mdlle. Spezia in “ Voi che sapete ;” Malle, Picco- 
lomini and Sig. Beneventano in the duet, “Crudel, perché 
finora ;’ Mdlles. Piccolomini and Ortolani in the duet, “Sull’ 
aria ;” Mdlles. Piccolomini and Ortolani, Signors Beneventano 
and Belletti in the quartet, “ Cognoscete, Signor Figaro,” a part 
of the first finale ; a double encore for Mdlles, Piccolomini and 
Poma, Signors Belletti and Rossi in the petite fag-end of 
the other quartet, “E schiatti il Signor Conte al gusto mio,” 
a silly tradition dating from the days of Jenny Lind. : 

The divertissement, Alphea, followed, for Mdlle. Marie 
Taglioni. The house was crammed, 

Last night, La Traviata, with Marco Spada. 

The extra season will extend to four more performances in 
next week, terminating with 7'’raviata on Thursday, 





Mo1tz. Victorre Batre has left London to join Mr. Gye’s 
troupe, in Dublin, where no doubt, both for her own talent and 
the recollection of her father, an immense favourite in Dublin— 
and an Irishman to boot—she will be welcomed with “open arms.” 

Roncont has left London, for Dublin, with Mr. Gye’s troupe. 
Neither he nor Sig. Tagliafico return to St. Petersburgh this 
year. They have both signed an engagement for America. 

M. BranerKa.—The death of M. Blahetka, a contemporary of 
Beethoven and Weber, and father of the pianiste Mdlle. Bla- 
hetka, of Boulogne,*is announced in the French papers. : 

Herr Marscaner has left London with his wife for Paris, 
en route for Germany: 
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ROYAL ITALIAN OPERA. 


Il Trovatore was produced for the last time on Saturday. 
On Monday, an extra night, a joint performance was given, 
comprising Lucrezia Borgia, and the last act of Macbeth, for 
Madame Ristori, 

On Tuesday, Lucia di Lammermoor was presented for the 
second time, Mdlle. Victoire Balfe again winning golden opinions. 
The divertissement of Terpsichore followed. 

The last performance of Fra Diavolo, for the season, took 
place on Thursday. 

Friday was the last night of the subscription, when La Favo- 
rita was performed with La Collerica, for Mdme. Ristori. Mario 
and Grisi, as if to leave an ineffaceable impression on their 
leave-taking for the season, sang and acted transcendently. The 
National Anthem was given after the opera by the entire com- 
pany, and received with great enthusiasm. 


FESTIVAL FOR MRS. SEACOLE, 





(From our Suburban Correspondent.) 





Wuo has not heard of Mrs. Seacole? of that gallant woman 
who hurried off to the Crimea when the news reached England 
that the soldiers were falling like flies, under the pestilent 
administration of the Barnacles and the Circumlocution Office ? 
Mrs, Seacole arrived at Balaclava in the dreary winter of 1854. 
Unsupported by the government, and unaided by the military 
officials, she built the British Hotel. There she nursed the sick, 
tended the wounded, soothed the latest moments of the dying, 
and administered the last sad offices to the dead. No man ever 
applied to Mrs, Seacole for assistance and was refused. Her 
charity was bestowed with a liberal hand, and without payment, 
or the hope of it. When the troops went into action, there was 
“ Mother” Seacole, with her smile and attendant, and many was 
the valuable life saved on the battle field by her watchful care. 
When a regiment was ordered for the trenches, officers and men 
came down to the British Hotel to shake their Mother by the 
hand, and to beg, if they fell that night, she would inform their 
loved ones at home that their last thoughts were of them. 

Mrs. Seacole was the most valuable commissariat officer 
attached to the army. No forms were necessary at her office. 
She gave what she wanted, and gave at once. To enable her to 
do this, a large provision of stores was required; and when 
peace arrived, she was left with whole cargoes on hand, pur- 
chased at high prices and utterly valueless. She became bank- 
rupt. The Commissioner presented her with a “first class 
certificate” that her bankruptcy had arisen from unavoidable 
losses and misfortune, and at the age of 56 she was left to begin 
the world anew. <A body of patrons, with the Duke of Cam- 
bridge at their head, and with Lord Rokeby for chairman and 
treasurer, determined on giving a Grand Military Festival for 
her benefit, which festival commenced last Monday. 

To M. Jullien was entrusted the difficult task of organising 
all details, and of conducting a body of nearly a thousand per- 
formers, brought together for the first time. The bands com- 
prised those of the First and Second Life Guards, the Blues, 
the Grenadiers, Coldstreams, and Fusiliers, the Royal Artillery, 
and the Royal Engineers. These bands, with the drums and 
fifes, exceeded five hundred performers. To those must be 
added M. Jullien’s own matchless orchestra, and the Surrey 
Choral Society, of four hundred voices, under the direction of 
Mr. Land. 

_ Never were the talent and energy of M. Jullien, or his expe- 
rience in conducting great masses, more severely tested. Never 
was result more triumphant, and M. Jullien has added a fresh 
wreath to his well earned laurels, In one single rehearsal of 
less than two hours, he so thoroughly drilled this enormous 
musical army that no finger wavered and no hitch occurred. 
He imparted a portion of his own fire and action to every 
member of the orchestra, and those who heard the “God save 
the Queen,” and “Rule Britannia,” with the voices of the 
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chorus added to the thunder of the bands, will not soon forget 
the effects produced on them. All honour, then to M. Jullien, 
to whose exertions are due the success of a military festival 
unprecedented as to the means employed, and for the benefit of 
a most deserving object. 

Several vocalists most kindly gave their gratuitous services 
for Mrs. Seacole. Prominent among these were Mr. Sims 
Reeves, M. and Mdme. Gassier, Mdme. Rudersdorff, the Misses 
Brougham, Mr. Perring, and many others. The first concert com- 
menced with “ God save the Queen” (the solos by Mdme. Ruders- 
dorff), performed by the whole of the bands and chorus. M. and 
Mdme. Gassier then gave a selection from Don Giovanni, includ- 
ing “La ci darem la mano,” “ Batti, batti!” and “ Finche han 
dal vino.” After these came Jullien’s Hibernian Quadrille, and 
the two last movements from Beethoven’s C minor symphony. 
Mr. Sims Reeves then gave Purcell’s fine martial song,with chorus, 
“Come if you dare,” in most superb style. He seemed to have 
gathered fresh fire from the military emblems that surrounded 
him, and never did the great English tenor exert himself to 
better purpose. A tremendous encore ensued, and Mr. Reeves 

racefully yielded to the general wish, and repeated the air. 
Sesdnane Rudersdorff sang two solos of Mendelssohn’s finale to 
Loreley with great dramatic power, and the first part concluded 
with a most stirring performance of Jullien’s British Army 
Quadrille. This is one of its author's best “ descriptive” compo- 
sitions, and its execution formed the theme of unqualified 
admiration. The precision of the united bands was wonderful, 
and did the utmost credit to their conductor. The solo variations 
were played with the greatest delicacy, and “See the conquerin 
hero comes,” with which the Quadrille concludes, and which 
was superbly played by the bands, brought the first part of the 
concert to a triumphant close amidst deafening applause. 

The second part comprised the “ Hallelujah Chorus” and the 
“Heavens are telling,” most effectively sung by the Surre 
Choral Society, under the direction of Mr. Land. M. Jullien’s 
selection from the Huguenots followed, with solos by Messrs. 
Lavigne, Schreurs, and Hughes. <A graceful ballad by F. Mori, 
“Who shall be fairest,” was next on the Jist, and so well sung 
by Mr. Sims Reeves, that an encore was inevitable. The 
fine old Norse melody of Pearsall, to which Mr. Linley has 
written new words—* O brave were England’s mailed knight’s,” 
was so finely given by Mr. Land’s chorus, that it was re-demanded 
by acclamation. M. Jullien’s English Quadrille followed, per- 
formed by the whole of the bands, with the addition of some 
eighty fifes and drums. The last figure, which M. Jullien 
entitles “ Naval and Military,” the music of which so well de- 
scribes camp and man-of-war life, produced an effect we have 
seldom seen equalled. The entire audience “rose” at it, nnd 
were strongly inclined to a double encore, which M. Jullien, 
with his usual good sense, declined. “Rule Britannia,” “ Partant 


pour la Syrie,” and “God save the Queen,” with the united ° 


force of bands and chorus, brought to a conclusion the finest 
performance of military music that has ever been heard in this 
country. 

At the end of the first part, Mrs. Seacole, loudly called for? 
bowed her acknowledgments from a front-seat in the gallery. 
At the conclusion of the festival on Thursday, she was led into 
the orchestra by M. Jullien. That gentleman addressed the 
crowded audience which overflowed the hall, and said that 
Mrs. Seacole was so hoarse from returning the innumerable 
greetings of her friends, that she could not make herself heard. 
She, however, deputed him to thank them, from the bottom of 
her heart, for their great kindness. She would make the 
best return in her power by proceeding to India at once, 
and tending their closest friends and relations. She begged 
they would join in three cheers for her who had done so 
much for the British army — Florence Nightingale. Such 
cheers as responded to this speech we have seldom heard, 
M. Jullien acted as fugleman, and led them with a will. 

The crowd slowly dispersed, cheering Mrs. Seacole from the 
 endrene and shewing a strong disposition to chair her. We are 

appy to announce the festival has been so prosperous, that 
notwithstanding the heavy expenses, a sum of upwards of £500 
will be handed over to the Seacole committee, 
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A COMPANION TO THE OPERA OF “IL DON 
GIOVANNI.” 


(Continued from page 477.) 

Tue decoration changes;. the stage represents the open 
country, without the walls of Seville. It is now broad day, and 
Giovanni and his servant, recovered from the excitement of the 

revious night, are regaling themselves with the morning air. 

heir conversation, which is a matter of no great moment, is 
checked by the entrance of a lady, who does not perceive them, 
but whose appearance awakes in the mind of Giovanni the hope 
of a new conquest. From the words of her aria, the two 
listeners infer that she has been abandoned by her lover, is now 
in search of him, and is moreover resolved to be amply avenged 
when she finds him. The soliloquy of Elvira, and the remarks 
of the listeners, form the subject of the trio, “ Ah, chi mi dice 
mai.” Giovanni comes forward with the intention of consoling 
the afflicted fair one, but is most unpleasantly surprised by the 
discovery that she is Donna Elvira, an “old flame” at Burgos, 
and that he himself is the traitor of whom she complains. No 
sooner is he recognised by the unhappy lady than he is assailed 
with a volley of reproaches, to escape the annoyance of which 
he suddenly slips away, leaving Elvira alone with Leporello, 
who endeavours to solace her with the information that she is 
not alone in her wrongs, but that innumerable beauties of every 
age and country have fallen victims to his master’s seductive 
arts. A “ Catalogue of Conquests,” which he draws’ from his 
posses, in confirmation of his assertion, is the subject of a 
ively aria (“‘ Madamina, il cataloge é questo”), which is heard 
by Donna Elvira with an indignation to which she gives vent in 
the aria, “ Mi tradi quell’ alma ingrata.” 

The next scene brings us within view of Don Giovanni’s 
palace, which is seen in the background of an expansive moun- 
tainous landscape. A troop of peasants are celebrating the 
wedding of Masetto and Zerlina, with song and dance, the bride 
and bridegroom taking the most conspicuous part in the fes- 
tivity, and thus we have the exhilarating duet and chorus, 
“Giovanette che fate.” Giovanni presently enters with Lepo- 
rello, and, struck with the beauty of Zerlina, begins to patronise 
the young couple. Leporello is instructed to conduct Masetto 
and the other peasants over the palace, while Zerlina is left 
with Giovanni. The bridgroom is evidently uneasy at this 
arrangement, and expresses his uneasiness in the aria, “ Ho 
capito,” (now revived for the first time since many years,) but 
he finds he eannot resist the will of the imperious noble. No 
sooner is Giovanni alone with Zerlina, than he protests the 

most ardent love, and offers to marry her immediately. The 
young girl, though she breathes a sizh for poor Masetto, is tod 
much dazzled by the appearance and position of Giovanni to 
refuse so splendid an offer ; and in the beautiful duet, “ La ci 
darem,” the easy conquest over the affections of Zerlina is amply 
expressed, However, just when the libertine appears certain 
of his conquest, the wronged Elvira suddenly appears, warns 
Zerlina against his fascinations, and leads her from the spot. 
The air in which this warning is conveyed, “ Ah, fuggi it 
traditor,” is one of the restorations peculiar to the presenl 
revival. Giovanni is lamenting his ill fortune, when Don 
Ottavio and Zerlina enter, and request his assistance. in 
discovering the Commander’s murderer. While, with feigned 
ignorance, he questions Donna Anna as to the cause of 
her grief; Elvira re-appears, and gives occasion to a quartet- 
“Non ti fidar,” the subject of which is not a little com, 
plicated. Although she is ignorant of Giovanni’s guilt, as the 
murderer of the Commander, she would warn Donna Anna of 
his libertine character, which has been but too plainly revealed. 
Both Ottavio and Anna are struck by the noble appearance of 
the strange lady, and are disposed to sympathise with her, but 
Giovanni, to counteract her influence, represents that she is 
insane. The various feelings brought together in this situation 
are expressed with masterly truth by the music of the quartet. 
The violence of Elvira’s grief confirms the truth of Giovanni’s 
words in the minds of Anna and Ottavio; but when she quits 
the scene, and Giovanni following her, bids them farewell, Anna 
recognizes his voice as that of the lawless intruder who slew 





her father on the previous night. The past. scene .of horror 
rises before her mental vision ; she recounts to the horror- 
stricken Ottavio the particulars of Giovanni’s. outrage, and in 
an aria, which is a marvel of terrible power, “Or sai chi l’onore,” 
renews her demand for vengeance. When she has quitted the 
stage, Ottavio expresses his sympathy in the. beautiful, aria, 
“Della sua pace,” which, hitherto, has been moat unaccountably 
omitted. 

When the lovers have departed Leporello returns from the 
palace and recounts to his master, who appears shortly after 
him, the success of his attempts to amuse Masetto and the 
peasants. Everything he says, was in the best possible train, 
when Zerlina arrived with Elvira, who warned the, guests 
against the wickedness of Giovanni, He had, however, con- 
trived to get Elvira out of the house, so that her further inter- 
ference is not to be apprehended at present, Giovanni is in 
high spirits at this intelligence, and orders a, banquet to be 

repared for the entertainment of his rustic guests. His de- 
lighted anticipations of the festivity, and of the conquests to 
which he hopes it will lead, is expressed in the world-famed 
aria, “ Finche dal Vino.” 

Un .the scene changing to the garden of Don Giovanni’s 
palace, we once more follow the fortunes of the rustic bride and 
bridegroom. Masetto is highly indignant with Zerlina for 
remaining alone with Giovanni while the peasants were escorted 
through the palace by Leporello, but she expresses her contrition, 
which is perhaps not very sincere, in such touching strains, 
that he cannot refuse his forgiveness. The air in which her 
penitence is uttered is the exquisite “ Batti, batti.” 

At this point begins that celebrated “first finale” which 
stands recorded as the chief glory of the lyrical drama. Al- 
though the action which belongs to it, is of the most complicated 
kind, it opens in the simplest manner possible. Scarcely has 
Zerlina finished her aria, than the voice of Don Giovanni is 
heard, giving directions about the projected banquet. The 
alarm of Zerlina awakens the suspicions of Masetto, who re- 
solves to conceal himself, that he may watch the conduct of his 
bride. Giovanni now enters, followed by all the peasants, who 
are rejoicing in his magnificent hospitality, and hasten to his 
palace, Thinking that he is now alone with Zerlina, the liber- 
tine renews his protestations of ardent love, and though he is 
somewhat disconcerted by the somewhat sudden appearance of 
Masetto, who emerges from his hiding-place, he good-humour- 
edly tells him that Zerlina has been waiting for him, and they 
proceed, all three together, to the festive halls. The entrance 
of three masks, announced by music that contrasts strangely with 
the gaiety of the scene, seems to indicate that a dark cloud is 
gathering over the head of the reckless Giovanni. These 
masks are Donna Anna, Don Ottavio, and Donna Elvira, who 
approach the palace meditating schemes of vengeance.. They 
are observed from a window by Giovanni and Leporello, and 
are invited to jointhe gay party within the palace, The invi- 
tation is accepted, but the masks, before they enter the 
doomed house, pray for the aid of Heaven in a trio of unsur- 
passable beauty. 

The finale still continues, but the scene changes to the inte- 
rior of the palace, A hall, brilliantly lighted, opens upon two 
other halls, also lighted and filled with a gay multitude. At 
each of the doors connecting the rooms is a group of musi- 
cians, of the class that would be seen at a village feast... Scat- 
tered all over the stage are groups representing every form of 
rustic revelry, but though the guests are humble, they ‘are 
waited upon with the most profound respect by the lackeys of 
the establishment, while Giovanni himself, gorgeously. attired, 
shews every anxiety that the company shall be entertained in a 
princely style. The only unhappy person is Masetto, who per- 
ceives that the master of the house still pays especial attention 
to Zerlina, and is grievously annoyed at the distinction. Pre- 
sently the three ominous masks make their appearance, an- 
nounced by Leporello, and are received by Giovanni with the 
courtesy due to persons of superior rank. 

The orchestra now commences a minuet, and Giovanni dances 
with Zerlina, while Leporello attempts to distract the attention 
of Masetto by forcing himself upon him as a partner, These 
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manguvres are closely watched by the masks. ' Donna Anna 
can scarcely repress. her indignation, but.she is-restrained by 
her companions, Already has a gavotte, with appropriate 
music, been commenced in the second room, and in this, much 

inst his will, Masetto is compelled to join. A third dance— 
a waltz in the furthest room, completes the general hilarity, 
which is suddenly interrupted by a shriek. Shortly before the 
commencement of the waltz, Giovanni has conveyed Zerlina to a 
cabinet, and it is her voice that is now heard, crying for assistance. 
The masks are for breaking open the door of the cabinet, but 
Giovanni suddenly re-appears, and seizing Leporello, attempts 
to make the guests believe that his unlucky valet is the aggressor. 
This artifice is too shallow to deceive even the peasants, and 
Giovanni, prepared for the event, has armed himself with a 
brace of pistols. However, notwithstanding his recklessness, 
he is almost daunted when the three masks throw off their 
disguise, and he finds himself in the midst of an infuriated 
multitude. A roll of thunder, that is heard at this moment, and 
is interpreted by the multitude as a sign of the divine wrath, 
revives the defiant spirit of the libertine. Declaring that if the 
universe is annihilated, his heart will not quail ; he rushes, with 
his sword drawn, through the multitude, who shrink back with 
terrified aspect. 

The tumult with which ‘the first act concludes, is contrasted 
by the tranquillity with which the second act commences. The 
stage now represents a square in the city of Seville, on one side 
of which is a mansion, where Donna Elvira has taken up her 
residence. By the light of the moon Don Giovanni and his 
servant enter in a disputatious mood. Leporello is anxious that 
his master should abandon the vicious course that brings so 
much trouble to them both, and Giovanni is desirous to employ 
him on a new adventure. The donation of a few gold pieces 
restores the servant to docility, and Giovanni now explains that 
he has become enamoured of Elvira’s maid, and wishes to woo 
her in the guise of a domestic. In pursuance of this scheme, he 


exchanges hat and cloak with Leporello, and, while he is thus 
engaged, Donna Elvira appears at the window. 


») 


he situation that now arises is the subject of a trio, “ Ah, 
taci, ingiusto core.” Donna Elvira, with all the constancy of 
her nature, is expressing her love for Giovanni, and reproaching 
her heart for its weakness. The voice is recognised by Leporello, 
and Giovanni begins to supplicate her forgiveness in plaintive 
accents, pushing forward the disguised valet, and making use of 
his own voice. The duped Elvira soon relents, and the de- 
ceiver perceives with joy that she is about to descend into the 
street, 

Giovanni now instructs Leporello to bear Elvira from the 
spot, as soon as she issues from the door; and the servant, 
accustomed as he is to the devices of his profligate master, is 
shocked at this heartless proposal. However, the scheme is 
accents and Elvira, when she makes her appearance, is 
carried off by Leporello, leaving Giovanni to serenade the maid- 
servant without interruption. 

The charming air, “Deh, vieni,” is now sung by Giovanni, 
who accompanies himself on a mandoline. When it is con- 
cluded, Masetto, with a number of his village friends, hasten to 
the spot, resolved to take vengeance on the foe of rustic inno- 
cence, Still availing bimself of his disguise, and feigning to be 
a Don Giovanni affects sympathy with the peasants, 
and sends them in opposite directions to find the object of their 

ursuit, When he is alone with Masetto, he persuades that 

uckless bridegroom to give up his arms, beats him soundly, and 
hastens from the spot. Poor Masetto shouts aloud with pain, 
but Zerlina, who enters, soon consoles him with the charmin 
air, “ Vedrai carino,” in which she expresses her affection an 
devotion. 

The scene now changes to a court-yard of the late Com- 
mander’s palace, of which Donna Anna is now mistress, 
Leporello, ‘still disguised, enters with Elvira, feigning that he 
wishes to hide from some pursuer, but in truth being merely 
desirous to get rid of his charge. 

Here begins the celebrated sestette, “Sola, sola.” Leporello 
and Elvira do not know where they are, and while the former 
18 endeavouring to find means of escape, the latter is expressing 





her apprehensions at the gloomy aspect of the place. Don 
Ottavio and Donna Anna now enter, followed by attendants, 
and while the devoted lover endeavours to console the bereaved 
lady, Elvira and Leporello conceal themselves in opposite angles 
of the court-yard. Presently Leporello perceives a door, but no 
sooner does he attempt to escape by it than he is stopped by 
Masetto and Zerlina, who are in search of his master. Conceal- 
ment is no longer possible, and Leporello, supposed to be Don 
Giovanni, is assailed by the rest of the Wma. with the 
single exception of Elvira, who would defend him from the 
general wrath. Finding that his disguise is dangerous, Lepo- 
rello at last reveals his true character, and humbly craves the 
pardon of his persecutors, whose rage is changed to astonish- 
ment. Donna Anna retires into the palace, Leporello steals 
away, and Ottavio, convinced that Giovanni is the Commander’s 
murderer, invites Elvira, Zerlina, and Masetto, to console Donna 
Anna, and tell her that he will never return until he has 
avenged the death of her father. This address is the subject of 
the charming air “ Il mio tesoro.” 

The story now approaches its supernatural catastrophe. A 
cemetery, in the midst of which stands the statue of the mur- 
dered commander, is presented to the eyes of the spectator. 
The hour is two in the morning. Don Giovanni again escaping 
from some pursuer enters by elambering over the wall. Lepo- 
rello comes in soon afterwards by the same means, and the 
master and servant thus accidentally meet on the same gloom 
spot. They re-exchange dresses, and a love adventure, in whic 
Leporello’s wife seems to be the heroine, is recounted with great 
glee by the lordly profligate, who laughs heartily when he per- 
ceives the discomfiture that his tale occasions. This mirth, so 
ill suited to the solemnity of the place, is interrupted by a 
solemn voice, which tells the libertine that his rejoicing will 
cease before the dawn of day. Leporello at once supposes that 
it is the utterance of a spirit, but Giovanni suspects some trick, 
and boldly asks, “ Who goes there?” The voice replies by 
warning him to leave the dead in peace; and Giovanni now 
perceives for the first time that the statue from which the 
sounds seem to proceed is the monument erected to his victim. 
He directs Leporello to read the iaseription, which is as follows ; 


“T wait here for vengeance on the impious man who deprived 
me of life.” 


Leporello trembles as he obeys the order of his master, but 
so little is the latter affected by any sensation of awe, that he 
commands the servant to invite the statue to supper. 

At this point begins the duet, “O statua gentilissima.” Lepo- 
rello, almost paralysed by his fear of the supposed ghost, but 
urged on by the still greater terror inspired by his master’s 
sword, gives the invitation, as ordered, and is horrified to see 
the statue answer him with a nod of assent. The invitation is 
now repeated by Giovanni himself, and the statue replies with 
the monosyllable “ Si,” 

The master and servant leave the cemetery, and now begins 
the finale to the second act, played, for scenic convenience, as an 
act complete in itself. The stage represents a banquetting-hall 
in Giovanni's palace. Although so many incidents have occurred, 
only a few hours have elapsed since Masetto, Zerlina, and the 
rest of the wedding-party, were invited to the banquet. The 
assemblage was violently broken up. before the supper was 

artaken, and therefore, when Giovanni returns home with 
penellas it is but natural that he finds the repast ready spread, 
and the musicians still in attendance. He eats with an appe- 
tite that excites the astonishment and provokes the envy of 
Leporello, who waits at table, but the valet contrives to eat on 
the sly, to the amusement of his master, who pretends not to 
see him, At this juncture, Elvira enters, asserting that the 
peril of her faithless lover has alone brought her into his pre- 
sence, but her warnings, though they touch the heart of Lepo- 
rello, are treated with derision by Giovanni, and she abandons 
the profligate with indignation. After she has departed, she is 
heard shrieking behind the scenes, and Leporello, sent. by his 
master to know what has caused her alarm, returns with the 
frightful intelligence that the “man of stone” has arrived. The 
statue appears, but even the solemn warnings of this super- 
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natural guest are received with disdain, and Giovanni abso- 
lutely refuses to repent of his evil ways. <A terrible picture, 
with which the opera concludes, exhibits him consigned to the 
powers of evil. 


HANDEL'S CONCERTOS AND FUGUES. 
To the Editor of the Musical World. 

Srr,—Some of your constant readers would be glad to know where 
they can procure, at reasonable cost, a few specimens of Handel’s 
Harpsichord Concertos and Fugues. aes 

If they are out of print, will not some of our enterprising popular 
music publishers favor us with a few specimens—surely they must be, 
at least, interesting—and we should like to compare them with the 
pianoforte works of other great masters. ; 

Hoping this will not be considered too trivial a matter for your 
notice, allow me to remain, with great respect, your obedient servant, 

HANDELIAN, 

[** Handelian” will find some admirable specimens of the great com- 
poser’s fugues in his Suites de Piéces, published at Cramer’s.— 
Ep. M. W.] 


OLD BOOKS FORGOTTEN AND OUT OF PRINT. 
No. I. 
“OBSERVATIONS ON VOCAL MUSIC, 
BY WILLIAM KITCHENER, M.D,” 
(Continued from page 478.) 

Actors, whose profession is, of all others, the most fatiguing, and 
requires both the mind and body to be in the most intense exertion 
between ten and twelve o’clock at night, should avail themselves of the 
siesta, which is the true source of energy. Half an hour’s repose in 
the horizontal posture is a most beneficial restorative, and most invigo- 
rating preparative for any extraordinary exertion of either the mind or 
the body. 

“Good beef tea* (No. 563), with a little bit of slightly toasted bread, 
taken about nine o’clock, is a comfortable restorative, which will support 
you through exertions that, without such assistance, are exhausting, 
and you go to bed fatigued—get up fevered, etc. 

« When performers feel nervous, etc., and fear the circulation is below 
par, and too languid to afford the due excitement, half an hour before 
they sing, etc., they will do wisely to take a little refreshment, and tune 
their throats to the pitch of healthy vibration with a glass of wine, or 
other stimulus, or one of the strong peppermint lozenges made by 
Smith, Fell-street, Wood-street. 

* Actors and singers are continually assailed by a variety of circum- 
stances extremely unfavourable to health, especially from sitting up 
late at night, to counteract which we recommend the siesta, and plenty 
of exercise in a pure air. 

“ All the gargles, etc., for hoarseness and debility of the voice that I 
have tried, have done more harm than good; and all my experience 
can suggest to my theatrical friends is, that when they feel nervous, 
bilious, etc., i.e., that their whole system is so deranged by fatigue and 
anxiety, that they cannot proceed effectively and comfortably, they 
must give their throats two or three days’ rest, call in the aid of peri- 
staltic persuaders, and corroborate the organs of digestion by taking 
twice a-day a teaspoonful of tincture of cascarilla in a wineglass of water.” 
—See The Art of Invigorating and Prolonging Life, 3rd edit., p. 96. 

If obliged to perform before they are sufficiently prepared, and quite 
satisfied and certain that they are perfect in all the points of compo- 
sition which are to produce effect, it is ten to one but they sing some 
part a little out of tune—the occasional failure of the most assiduous 
exertions must be expected, and cannot fairly be set down to a dearth 

















* “To make Beer Tza.—Cut a pound of lean gravy meat into thin 
slices; put it into a quart and half-a-pint of cold water, set it over a 
gentle fire where it will become gradually warm; when the scum rises, 
catch it; cover the saucepan close, and let it continue boiling for about 
two hours ; skim the fat off, strain it through a sieve or napkin; skim it 
again—let it stand ten minutes to settle, and then pour off the clear tea, 

“To make half-a-pint of beef tea in five minutes for three halfpence, 
see No. 252, and to make good mutton-broth for nothing, No. 490 
of the 8rd edition of The Cook’s Oracle. 

“N.B. An onion and a few grains of black pepper are semetimes 
added. If the meat is boiled till it is thoroughly tender, mince it and 
pound it as directel in No. 503 of The Cook’s Oracle, and you may 
have a dish of potted-beet for the trouble of making it.” 





of musical genius, but to premature production, etc., paralysing the 
best efforts of the most scientific musicians and accomplished singers, 

It is a maxim of the Italian school, that of the hundred requisites to 
constitute a fine singer, a fine voice is ninety-nine parts. If this was 
the fact, where we now have one fine singer we should have ninety-nine. 

Those to whom nature has been most bountiful in bestowing voice, 
have, alas! too often “ vow et preterea nihil.” 

Power and sweetness of tone will always produce a certain quantity 
of applause from the million, and, for some time, the hope that encou-~ 
ragement will stimulate to study, the judicious are liberal of commen- 
dation; but that applause which is no more than the common tribute 
a liberal audience delights to give to cheer performers on their first 
appearance—the partiality of private friends too often interprets as the 
unequivocal expression of universal admiration and decided success— 
and self-love receives as sterling whatever flattery offers, This, nine 
times out of ten, so intoxicates them that they become too conceited to 
trouble their masters for any further instruction. The consequence is, 
that as soon as the sensation excited by their novelty has subsided, so 
has their attraction, with which of course expires their engagement. 

The first requisite is a fine ear; the second, a quick susceptibility of 
what the poet and composer wish to express, and the capability of 
expressing it, ; 

To produce effect on others, the performer must himself feel the 
passion he wishes to inspire his hearers with, and to sing effectively, 
with proper and characteristic expression, must give to each syllable 
and crotchet its exact relative value; but not bawl upon from, to, of, 
in, and, but, etc., because they are placed improperly under the accented 
part of the bar, or under a long note. 

The chef-d’ceuvre of difficulty is a plain English ballad, which is, 
“when unadorned, adorned the most,” and, indeed, will hardly admit 
of any ornament beyond an apogiatura, This style of song is less 
understood than any ; and though apparently from its simplicity it is 
very easy, yet to warble a ballad with graceful expression requires 
quite as much real judgment and attentive consideration of every note 
and every syllable as it does to execute the most intricate bravura: 
the former is an appeal to the heart—the latter merely plays about the 
ear, and seldoms excites any sensation beyond. 

Who would not rather hear Miss Stephens sing an old ballad than 
any bravura? although her beautiful voice is equally calculated to give 
every effect to the most florid song. 

“The general admiration pretended to be given to Italian music is a 
despicable piece of affectation; yet vanity prevails so much over the 
very aense of pleasure, that the Italian Opera is more frequented by 
people of rank than any other public diversion, who, to avoid the impu- 
tation of want of taste, submit to some hours painful attendance on it 
every week, and talk of it—in raptures which their hearts never felt.” 

(To be continued.) 








Bovu.oGNe-sur-MER.—The Philharmonic Society of this town 
gave a grand concert for the benefit of the British Free School 
at which the following artists assisted —MM. Ernst, Ascher, an 
Reichardt. The attendance was the fullest remembered for 
many years. The overtures played by the Society were Ros- 
sini’s Guillaume Tell, and Poitier’s Jd Signor Pascarello. The 
instrumental solos were J/ Pirata, two pensées fugitive, and the 
Hungarian airs, composed and lave to perfection on the 
violin, by Ernst (the latter being enthusiastically encored). A 
fantarsie, and the Danse Fécrique, performed on the pianoforte 
by M. Ascher (the former of which, entitled the “ Alliance,” 
was re-demanded). The vocal pieces, by Herr Reichardt, were 
two German songs by Schubert and Stigelli, and Blumenthal’s 
“Chemin du Paradis,” which last was sung with so much taste 
and feeling, that the talented vocalist was obliged to repeat it. 
The concert gave great satisfaction. 





ADVERTISEMENTS. 





H{OABSENESS, SORE THROAT, LOSS OF VOICE, 
IRRITATION of the BRONCHIAL TUBES, cured, and a perfectly Clear 
Voice produced by the use of Wilkinson, Bridge and Co.’s BRONCHIO-THORACIC 
a GES, prepared from a receipt of one of the most eminent Physicians of 
the iy. 

They are especially use ful to Vocalists, Members of Parliament, Cler, 


men, 
Barristers, Public Speakers, &c., and, as a general Cough Lozenge, bag ee ed. 
Prepared only ot sold in boxes at 1s. ant 2s, 6d.; also in tins, at 4a. 6d., 10s. 6d., 
and 2038, each, by Wilkinson, Bridge, and Co., Chemists, at Bridge’s celebrated 
Sarsaparilla, and Ginger and Camomile Depdt, 270, Regent-strect, London, W. 





Ave. 1, 1857.) 


THE MUSICAL WORLD. 


495 








LADIES AVOID TIGHT LACING, AND TRY WILLIAM CARTELS 
& d, 8. d. 


Elastic Coutil Bodices (fastening in front) 6 
Self-lacing patent front fastening Corsets 6 
Family and Nursing Stays (self-adjusting) ... 7 ¥e 0 
Paris Wove Stays (all sizes) ........4. seseeeeee 6 


3 11 to 10 


Cette ee eeereee 





Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 


LADIES’ VIGORNIA ROBED CRINOLINE SKIRTS, IN ALL COLOURS, 
(QUITE NEW.) ad, ad, 
Parisian Eugenie Hoop Skeleton Skirts ..............+ -- 5 6told 6 
Full Size Crinoline Petticoats (grey and white) ..,....... 8 6t016 6 
Watch-spring Crinoline and Muslin Skirts .............. 15 0 to 30 0 








Address, WILLIAM CARTER, 22, Ludgate-street, London, HE. C. 
N.B.—Engravings of the above, or Wholesale Lists, free, 


PERSONAL BEAUTY 
DEENPs so much on the appearance and texture of the 


Skin, that whatever contributes to protect it from injury, or improve it, 
must be worthy of consideration. 


PEARS’S ROUGE AND PEARS’S PEARL POWDERS 


have now been in use by the fashionable world for more than thirty years, and 
are most essential to all who value personal beauty, as by their use the most 
beautiful complexion may be maintained. These powders are composed of the 
most innocent ingredients, and will be found the best preparation ever offered to 
those whose complexion is impaired by ill-health, or the effects of either too much 
confinement or exposure to the sun, &c. 

In packets, Is. each. May be had of all respectable Hairdressers and Per- 
fumers, By post, fourteen stamps, addressed to 


A. F. PEARS, 91, GREAT RUSSELL STREET, BLOOMSBURY, LONDON, 
Three doors West of the British Museum, 


CHWEPPE'S MALVERN SELTZER WATER.—To 
manufacture an Artificial Water, which shall be a successful imitation of the 
natural Spring, a perfect solution of the Chemical ingredients is essential, and this 
can alone be effected by the aid of Pure Water. J. Scuwepreand Co. have, there- 
fore, established a Manufactory for 


ARTIFICIAL SELTZER WATER AT MALVERN, 
and have leased the Spring of the Holy Well, renowned for its sweetness and purity. 
From the remarkable efficiency of this Water as a solvent of the Chlorides and 
Carbonates which form the ingredients of the natural Spring at Nassau, 








J. ScHWEPPE and Co. can produce a Seltzer Water possessing all tiiose Chemical ° 


and Medicinal properties which have rendered the original Spring so celebrated. 
It is prepared as an rated Water, and may be recommended to the public gene- 
rally as a most refreshing and delightful beverage. 

Scuwerre and Co., Manufacturers of Soda, Magnesia, and Potass Waters, and 
Lemonade—London, Liverpool, Bristol, and Derby. Every bottle is protected by 
a label representing their signature. 


REY HAIR RESTORED to its ORIGINAL 
COLOUR.—Neuralgia, Nervous Headache, and Rheumatism eured b 
F. M_HERRING’S PATENT MAGNETIC COMBS, HAIR and FLES 
BRUSHES. They require no preparation, are always ready for use, and cannot 
get out of order. Brushes, 10s. and 15s. ; Combs, from 2s. 6d. to 20s. Grey Hair 
and Baldness prevented by I. M. H.’s Patent Preventive Brush, price 4s. and 5s. 
Offices, 32, Basinghall-street, London, [Illustrated pamphlets, ‘‘Why Hair be- 
comes Grey, and its Remedy,” gratis, or by post for four stumps. Agents: Savory 
and Moore ; Atkinson, 24, Old Bond-street ; Godfrey and Cooke, Conduit-street ; 
Hendrie, 12, Tichborne-street ; Twinberrow, 2, Edwards-street, Portman-square ; 
Saunders, 3158, Winter, 205, and Kennedy, 166, Oxford-street : Ross, 119, Bishops- 
gate-street ; Worn, 17, Dawson-street; Birch, 1, Molesworth-street, Dublin; and 
Duncan and Flockhart, Baildon, Sturrock Pass, Edinburgh. Sold by ail chemists 
and perfumers of repute, : 


% F ° 
LAIR’S GOUT AND RHEUMATIC PILLS.—Price 
Is. 1}d. and 2s. 9d. per box. This preparation is one of the benefits which 
the science of modern chemistry has conferred upon mankind ; for during the 
first twenty years of the present century to speak of a cure for the Gout was 
considered a romance; but now, the efficacy and safety of this medicine is so fully 
demonstrated by unsolicited testimonials from persons in every rank of life, that 
public opinion ‘proclaims this as one of the most important discoveries of the 
present age. These pills require neither attention nor confinement, and are cer- 
tain to gh the disease from attacking any vital part. 
Sold by Prout and Harsant, 229, Strand, London; and all Medicine Vendors. 








HoLLoway's PILLS INVALUABLE FOR THE 
CURE OF INDIGESTION AND DISORDERED STOMACHS.—There 

are few remedies advocated by the Faculty that are really serviceable in curing 
Indigestion and disordered stomachs, which causes a martyrdom to many of the 
Population im every country. ‘The only remedy for the extinction of this malady, 
Mi — can be safely recommended to both sexes and all ages, is Holloway’s Pills. 
ese are a certain cure, and a blessing to old and young, restoring health and 
thee, after all medical aid has been tried in vain.—Sold by all Medicine Vendors 
pit the world; at Professor Holloway’s Establishments, 244, Strand, 
- ‘Guidi and 80, Maiden-lane, New York; by A, Stampa, Constantinople; 
- Guidicy, Smyrna ; and E. Muir, Malta. 





SCARCE AND VALUABLE WORKS, 


TO BE SOLD AT THE 


REDUCED PRICES SUBJOINED, 


Arion. Collection of German Part Songs. 
André’s Theory of Music (German). 4 vols. ‘«e ee 6s. 
Arneo’s (Dr.) Artaxerxes. Boards an ee es ow ee 26s. 
Beethoven’s Trios and Quartetts, and Mozart’s Quartetts and Fucue, in 
Score. New and beautiful pocket edition, in 5 vols., half morocco, 
quite new na ee +“ ee oe - ee oa 84s. 
Beethoven’s Fidelio. Instrumental Score .. xe 80s, 
Beethoven.—Ihematic Catalogue of all his Works .. ee ee 158, 
Beethoven’s Pianoforte Works, 7 vols., with Violin Accompaniment £12 
Bach, J. 8., Exercises for Piano, 6mo. we ry ‘¢ -. 18s, 6d. 
Bach, J.8., L’Artde Fugue ., y' Bf a é -- 17s. 6d. 
Bach, J. 8 , Two Manuals and Oblig. Pedal re oe oe 188. 6d. 
Bellini’s Operas, complete, for piano solo, 1 vol., containing Pirata, 
Norma, and Sonnambula, oblong edition, half roan, new .. ee 
Bellini’s Operas, complete, for piano solo, 1 vol., containing Sonnambula, 
Puritani, and Norma, oblong edition, halfroan, new .. ee 
Brevil’s Method for the Violoncello, thick vol. oe ee ew 
Berriguer’s Complete Method for the Flute.. 
Baillot’s Complete Method for the Violin, 
Thick vol. ra ‘ie ae oe «e =’ os “a 0s. 
Choron and Fiochi, Principes d’ Accompagnement. French text. bey 
vol. o os ee oe ee ae ee ee oe 23. 
Czerny’s School of Fugue Playing. Op. 400 ee oe «. 22s. 6d. 
Campagnoli’s New Method for the Violin .. pon aa «sp 28s. 
Choralist (The), a Collection of Psalms and Chants for four voices. In 
four separate vols. Dublin. « oe ee oe 
Carulli’s Method for Guitar. New edition .. és ‘ 
Dotzauer’s Method for the Violoncello, in French ., é 
Drouet’s Complete Schoo! for the Flute, in French. 
Drouet’s 100 Studies for Flute Book 2.. ee se = 20s. 
Donizetti’s Operas complete for Piano solo. 1 vol., containing Lucrezia 
Borgia, Linda di Chamouni, and Torquato Tasso. Large obloug 
edition, half roan, new .. és a“ wa re ee é o4 
Donizetti’s Operas complete for Piano solo. 1 vol., containing Elisire 
d@’Amvre, Roberto Devreaux, and Lucrezia Borgia. Large oblong 
edition, half roan, new... ae ee ee es as ee ee 
Forkel, Allgemeine Geschichte der Musik. 2 vols., 4to. plates, ey 
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10 vols. (smatl) a | 
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in German and French. 


htt 
a 


AOoOwan One 


ecoeooo cof SC SOK &# COON ONND 


SCeoeooo coo SoC Coo co eoeeoescoO 


‘ ** “* * 
Forker’s Life of Bach ee an ee oe oe an ee 4s. 
Gerber, Neues Historich-Biographisches Lexicon der Tonkunstler. 

4 vols. 8vo. 1812 - es os es es ee <s 45s. 
Haydn’s Orpheus. Instrumental score. ee ee o 
Haydn’s Symphonies. In fullscore. 8vo. Nos.1 to6 .. 
Haydn’s Violin Quartets. 4 vols. we aa ee 4 se £9 
Hugot and Wunderlich. Method for the Flute in French and German 20s. 
Hummel’s Piavoforte School. Boards oe ee ee ee 63s, 
Lemoine’s Pianoforte Method, in French a ee ae 
Liszt’s Soirées Musicales de Rossini, pour le piano, Boards. 
Muntzberger Method for Violoncello .. ‘“e oe és 
Mozart’s Zauberflote. Full score ee ee 
Mozart’s Cosi Fan Tutti, fullscore .. ee 
Mozart’s Idomeneo, full score .. ée se oe ee Es 60s. 
Mozart’s Violin Quintetts, Quartetts, and Trios, 5 vols. (Paris) #7 10s. 
Mozart’s Complete Works for Pianoforte, 17 books ee «. £10 4s. 
Musard on Composition .. we * - oe ae 30s, 
Ozi, New Method for Bassoon, French.. Je ae on ee ee 24s. 
Panseron’s Works. All the principal Solfeggi and Method at one-third 

the published prices, 

French edition .. ae an 
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Ravina, Etudes Caracteristiques. 20s. 
Rudolphe’s Solfeggi . . prt ee 15s. 
Ronconi,—12 Vocalises for Baritone we os ee es ao ae 
Rossini’s Operas complete for Piano solo. 1 vol., containing Ii Turco, 
Barbiere, and Aureliano, half roan .. ee a e. os és 
Rossini’s Operas complete for Piano solo, 1 vol., containing Matilda, 
Edouardo, and Aureliano, half roan .. re ee ve ft Ge 
Rossini’s Operas complete for Piano solo. 1 vol., containing Edouardo, 
Aureliano, Cenerentola, and Elizabetta, half roan ” ee - 
Rossini’s Operas complete for Piano solo. 1 vol., containing Pietra del 
Parragone, Armida, Adelaide, Edouardo, half roan 4 és ee 
Rossini’s Taucredi, full score “ ne ds se P eo 5 
Rossini’s Operas, complete, for Piavoforte solo, large edition, oblong. 
Armida, Anreliano, Adelaide, Bruschino, Corradino, La Donna, 
Edouardo, Elizabetta, Gazza Ladra, Guillaume Tell, Comte Ory, 
Italiana, Inganno Felice, L’Equivoco Stravagante, Maometto, Mose, 
Otello, Pietro, Ricciardo, Semiramide, Scala di Sita, 16s. to 20s. each. 
Reduced to, each “e Sa ee 4 pe pa “a éa 
Schubert, Album containing all his most favorite songs, in French, 
half morocco ee ee oo oe es ee ee <e .- 
Twenty-five Celebrated Songs, from the popular operas, &c., for soprano 
voice, with French or Italian words, 8vo. .. e ke Pe 2s. 
Twenty-five ditto, ditto, for tenor voice, ditto «se ee oe ee 
Twenty-five ditto ditto, for mezzo-soprano voice, ditto .. = -- - 
Verdi’s Operas, complete, for Piano solo, 1 vol., containing Nabuco, 
Rigoletto, and Il Trovatore, oblong edit., halfroan .. +s as 
Verdi’s Operas complete for Pianoforte solo, 1 vol., containing La Tra- 
viata, Ernani, and Nabuco. Half-roan .. a - .- +. 
Weber’s Theory of Music, German a ee 
Weber’s Theory of Music, English. (Cocks.) .* 
Winter, Méthode de Chant, Italian, French, and German .. 
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I. 
MADAME GASSIERS NEW SONG, 
“THE BOLERO,” 


FROM 
VERDI'S NEW OPERA, 
LES VEPRES SICILIENNES, 


Sung with immense success by MADAME GASSIER, at the Surrey Gardens; 
also by MADAME CARADORI, MDLLE. PAREPPA, MADAME BOSIO, and 
MISS LOUISA PYNE. 


In French .. oe ee oe . 
Tn Ttalian oe oe oe oe oe . 
In English > ee oe es ee oe 
For Pianoforte, by Madame Oury e . 
For Pianoforte, by Nordmann .. oe ee ° ee oe 
Orchestral parts... oe oe oe oo a oe oe 
*,* A complete edition of Les Vépres Siciliennes is pub‘ished for Piano Solo, 7s. 6d. 





II. 
“THE MAUD VALSE,” 
BY LAURENT, 


Performed before the Queen, at the Ball given by the Prussian Ambassador ; also 
performed twice at Her Majesty’s last State Dall, and, at the request of her 
Majesty, frequently repeated during the evening. 

“Tf ; roof were wanting that even the sentimental songs of Balfe—owing to 
their peculiarly tuneful character—might successfully be turned into dance music, 
M. Laurent would have supplied it in this very pleasing waltz, which is founded 
upon the universaily popular (thanks to Mr. Sims Reeves) ‘Come into the garden, 
Maud.’"—Musiexl World. 


Price 4s., beautifully illustrated in colours. 





III. 


NOW READY, IN THREE HANDSOME VOLUMES, 
(EACH CONTAINING SIX COMPLETE OPERAS) 


Bound in Cloth, Gilt Letters, price 12s. each, 
BOOSEY’S COMPLETE OPERAS 


FOR 


THE VIOLIN. 


Covers for binding may be had, price 2s. each. 


IV. 
ROSSINI’S “CARITA,” 
FOR THE PIANOFORTE, 

BY RUDOLPH NORDMANN. 





Price 3s. 


v. 
NEW SONGS. 


1.—THE DESERTED BRIDE .. 
2.—OH! BOATMAN HASTE 
3.—TROIKA ° oe ee 
4.—WHO SHALL BE FAIREST 
5.—COME INTO THE GARDEN, MAUD 
6.—I’M WAITING FOR THEE .. oe 





Bualfe. 
Balfe. 
Russian, 
Mori. 
Balfe. 
Land. 


to po to pst 2 





VI. 
BOOSEY’S CLARIONET TUTOR, 


Founded on the celebrated work by KLOSE, and containing the best elementary 
matter, exercises, and studies from that method. Edited by J. WILLIAMS. 


Price 16s., stiff covers. 


ONS. JULES LEFORT’S New Song, “QUE JE 
VOUDRAIS AVOIR VOS AILES,” is published this day, price 1s., by 
Boosey and Sons, 28, Holles-street. 





SABELLA VALSE, composed by ALrreD ME ton, 
Performed every evening at the Royal Surrey Gardens. Price 4s. Boosey 
and Sous, 28, Holles-street. 


yorar QUARTETT. — EVENING SONG. 
S, A. T. and B. Composed by Chas. J. Hargitt. Price 6d. 
London : NOVELLO, 69, Dean-street, Soho. 





For 





NEW EDITION, THE MUSIC PRINTED WITH THE WORDS. 
Just published, in One Volume, imperial 8vo. (small music size), price 31s, 6d., 


cloth, 
OORE’S IRISH MELODIES ; The Symphonies and 
Accompaniments by Sir John Stevenson printed with the Words. Complete 
in One Volume, convenient and legible at the Pianoforte, but more portable than 
the usual form of musical publications, 
London: Longman, Brewn, Green, Longmans, and Roberts. 








EW CLARIONET SCHOOL.—Price 16s., Booszy’s 

UNIVERSAL CLARIONET PRECEPTOR, founded on, and containing all 

the best Exercises, Lessons, and Studies, from Klosé’s method, forming the most 

compete School for the Instrument, extant, Published under the patronage of 

all the Bandmasters in Her Majesty’s Regiments. Boosey aud Sons’ Musical 
Library, 28, Holles-street. 


EW MUSIC FOR CONCERTINA, by GEORGE 


CASE.—Po; ular Recreations, each number containing two or three airs, 
easily arranged, for concertina and piano, 12 Nos. 1s. each. The Baritone Con- 
certina, a complete method and selection of melodies, 5s. 100 melodies for Con- 
certina solo, 8s, The Concertina Miscellany, published every month, 2s. 6d, 
Boosey and Sons’ Musical Library, 28, Holles-street. 


ALFE'S NEW SINGING METHOD.—Published this 
Day, Price Five Shillings, A NEW SINGING METHOD, without the use 
of Solfeggi, by M. W. BALFE. 

The purpose of this work is to overcome the irksome practice of Solfeggi and 
exercises. by the development of the necessary elementary studies in the form of 
original Ballads and Songs. This system has been already ay with much 
success in the well-known work by Vaccaj ; but the present is the first attempt 
to introduce it into England. The author believes that the substitution of an 
agreeable amusement for a disagreeable labour (with the sameimproving results), 
will encourage many totake up the practice of singing who would otherwise be 
deterred from such an attempt, and thus be the means of popularising the most 
beautiful of the arts, 

This work is especially addressed to persons unable to avail themselves of a 
master’s services, At the same time its utility will be promoted in the hands of 
the teacher. It will be found further valuable as a collection of Ballads and Songs 
for a voice of a moderate compass, The words are of tie purest character, and 
the musi? is in the composer’s most popular style. With these recommendations, 
it is trusted that the ‘‘ New Method of Singing” will be found in the hands of all 
professors and amateurs of the art. 

The Contents are as follow:—1l. Preliminary Observations. 2. First Exercise 
for the Voice. 3. Exercise to stretch the Voice gradually downwards and up- 
wards, 4. Thirds—‘‘Oh, weep not, lady”—Buallad. 5. Fourths—‘‘Come, follow 
me”—Song. 6. Fifths—‘‘ Fled are the frosts”"—Song. 7. Sixths—‘' The sun upon 
the silent hills’—Song. 8. Seveiiths—“ Go, lovely rose”Song. 9, Octaves—‘‘Then 
lady wake, in beauty rise’—Song. 10, Exercises fur the Shake. 11. Semitones— 
‘Tis ever thus”—Song. 12. Syncopation—‘‘ Woodman, spare that tree”—Balled. 
13. The Mordente —‘**To me the world’s an open book”—Song. 14. Prepara- 
tory for the Roulade— “‘Gushing from this living fountain’—Song. 15. A 
simple little song—‘‘The moon is up! how calm and slow.” 16. Another 
example for the Roulade—‘* Gently o’er the ripp!ing water” — Song. 
17. Ballad, sccond verse slightly ornamented—‘‘I am with you once again, my 
friends.” 18. Recapitulation—Bravura Song—‘' My native land.” 19, ‘‘ Exercises 
for the Voice; serving as a key to all difficulties,” etc. 











BOOSEY & SONS’ Musical Library, 28, Holles-street. 


A NEW DISCOVERY IN TEETH. 


M® HOWARD, Surgeon-Dentist, 52, Fleet-street, has 
introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural teeth 
as not to be distinguished from the originals by the closest observer. They will 
never change colour or decay, and will be found superior to any teeth ever bef re 
used. This method does not require the extraction of roots or any painful 
operation, and will support and preserve teeth that are loose, and is guarant 

to restore articulation and mastication, Decayed teeth stopped and rendered 
52, Fleet-street. At home from 10 till 5. 





sound and useful in mastication. 





Published by Jonn Boosey, of Castlebar-hill, in the parish of Ealing, in the 
County of Middlesex, at the office of Boosty & Sons, 28, Holles-street. Sold 
also by Reep, 15, John-street, Great Portland-street; ALLEN, Warwick- 
lane; Vickers, Holywell-street; Ket, Prowse, & Co, 48, Cheapside ; 
G. Scueurmann, 86, Newgate-street; Joun SuerpHern, Newgate-street ; 
Harry May, 11, Hoiborn-bars, Agents for Scotland, Paterson & Sons, 
Edinburgh; for Ireland, H. Bussext, Dublin; and all Music-sellers. 

Printed by Witt1am Spencer Jouwson, ‘‘ Nassau Steam Press,” 60, St. Martin’s 
lane, in the Parish of St. Martin-in-the-Ficlds, in the County of Middlesex.— 
Saturday, August 1, 1857. 





